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Perspektive
Perspectives

Beg v Brighton London to Brighton Paul Andrew Williams
'‘DQ QRp GD @a®Mght Day Night Julia Loktev

Dva dni v Parizu 2 Days in Paris Julie Delpy

Evforija Euphoria Ivan Viripajev

In s kom ti seksas? Just About Love? Lola Doillon
Nadzor Control Anton Corbijn

Nasilne zgodbe Shotgun Stories Jeff Nichols

Okna v ponedeljek Windows on Monday Ulrich Kéhler
Persepolis Persepolis Marjane Satrapi, Vincent Paronnaud
Prosto plavanje Free Floating Boris Hlebnikov

Takva: Strah pred bogom Takva: A Man's Fear of GodOzer Kiziltan
XXY XXY Lucia Puenzo

London to Brighton
Beg v Brighton

VB/UK 2007

rezija/directed by

Paul Andrew Williams

scenarij/screenplay

Paul Andrew Williams

fotografija/cinematography

Christopher Ross

glasba/music

Laura Rossi

montaza/editing

Tom Hemmings

igrajo/cast

Lorraine Stanley (Kelly), Johnny Harris (Derek), Sam Spruell (Stuart Allen), Georgia
Groome (Joanne), Alexander Morton (Duncan Allen), Nathan Constance (Chum),
David Keeling (Charile)

festivali, nagrade/festivals, awards)

Edinburg/Edinburgh 2007 (nagrada za najboljSi prvenec/New Directors Award),

Toronto 2006, Pusa Q 5LDQ 'DQFH QDMEROM&AL FHORYHpH
Feature)

6UKOMLYND L] ORQGRQVNHJIJD SRG]JHPOMD SRVQHWD QD
tradiciji angaziranega britanskega realizma. Eden najodmevnejsih
britanskih prvencev zadnjih let.
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=JRGED VH |]DpQH RE WUHK J]MXWUDM Y UD]JVXWHP VWUDQL
]IDWHpHWD SUHWHSHQD SURVWLWXWND .HOO\ WHU REMRNLE
ima komaj enajst let. Od tu naprej se dekleti namenita na britansko obalo, v Brighton,

kjer naj bi se skrili pred svojima preganjalcema mafijcem Stuartom in zvodnikom

Derekom, ki ju mora ujeti in predati Stuartu v 24 urah.

a3uUL]DGHYDO VHP VL GD EL ODKNR YVH REpXWLOL NRW UH
morali biti 100- RGVWRWQR YHUMHW Qni dogtH $pr¥nGehil voHtistegaDkd R J

sem ga izvirno zapisal, sem pred snemanjem ogromno delal z igralci, da bi dodal
JORELQR QMLKRYLP OLNRP 1DPHUDYDO VHP XVWYDULWL G
in ki bi ustvarilo svet, na kakrSnega v danasnji druzbi v glavhem pozabljamo; svet,

poln likov, mimo katerih hodimo vsak dan. Zgodbe nismo zeleli povedati tako, da bi

QMHQR VSRURpPLOR VWODpPLOL JOHGDOFHP Y JUOR &aHOHOL
kaj se lahko —in se — dogaja. Ko smo k temu dodali Se Zanr, je nastal pogumen pogled

na problem pedofilije in na posledice za ljudi, ki dopustijo, da postanejo del tega

grozljivega sveta.« (Paul Andrew Williams)

A thriller from the London underground, shot on actual locations and in
the tradition of engaged British realism. One of the most resounding
British debuts in recent years.

The story begins at three in the morning in a dilapidated lavatory of a London pub,
where a beaten up prostitute, Kelly, and an eleven-year-old tearful and torn runaway,
Joanne, seek shelter. From there, the girls set off to the British coast, to Brighton,
where they intend to hide from their persecutors, mobster Stuart and pimp Derek,
who has to catch and turn them over to Stuart within 24 hours.

"l strived to make everything feel real: the characters, dialogue and locations had to
be 100% believable. Although the dialogue didn't change much from what | had
originally written, 1 worked extensively with the actors before the shoot in order to
flesh out their characters. The aim was to create a piece of work that bled reality, that
created a world generally ignored in today’s society, a world full of characters that we
pass by every day. We wanted to tell a story in such a way that it didn't ram a message
down an audience's throat, but simply showed them what can and does go on.
Combined with the genre element to the film, it is a gritty look at the subject of
paedophilia and the consequences for people who allow themselves to be part of such
a terrible world." (Paul Andrew Williams)

Day Night Day Night
'DQ QRp GDQ QRPD

Francija- 1 H P p IZMAYFrance-Germany-USA 2006

rezija/directed by

Julia Loktev
scenarij/screenplay

Julia Loktev
fotografija/cinematography
Benoit Debie
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montaza/editing
Michael Taylor, Julia Loktev

igrajo/cast

Luisa Williams (ona/She), Josh P. Weinstein (poveljnik/commander), Gareth Saxe

(organizator/organizer), Nyambi Nyambi (organizator/organizer), Frank Dattolo
LIGHORYDOHF ERPE ERPEPDNHU $QQHPDULH /DZOHVYV

bomb/bombmaker's assistant), Tschi Hun Kim (voznik/driver)

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2006 (nagrada mladih/Prix Regards Jeune), Toronto 2006, Rotterdam 2007,
Transilvanija/Transylvania 2007

Abstraktna srhljivka, ki se ne pretvarja, da pozna vse odgovore, ampak
rajsi zastavlja vprasanja in gledalca postavi v koZo samomorilske
teroristke.

Brezimna, navidez krhka in negotova devetnajstletnica, ki ne kaZze svojega arabskega
SRUHNOD QLWL QH JRYRUL V NDNLP VXPOMLYLPoQDJODV
SRYSUHpPQR OHSR Y]JRMHQR DPHUL&ANR GHNOH VH RGO|
VDPRPRULOVNHP WHURULVWLpPQHP QDSDGX .R RG ]DPDVN
prejme Se zadnja navodila, se v motelski sobi umije, si odstrani dlake in ostrize nohte

na nogah, nato pa se z nahrbtnikom razstreliva in prstom na sprozilcu poda med

mnoZzico na newyorskem Times Squaru, da bi poiskala primeren kraj za izpolnitev

VYRMH QDORJH $ VWYDUL UHGNR SRWHNDMR pLVWR WDNR

»Mislim, da gre za zelo samoteQ ILOP )LOP R PODGHQNL 7DNR UH?'
SRVQHWNX MH QD ]JDVORQX LQ YHGQR MH VDPD +RpHP UH
resnici vstopajo v njen svet. Dramski konflikt ni v njenem odnosu do drugih junakov:

samo ona je — in njen svet, ki se rusi. Ne gre toliko za obraz pred kamero, za
YRDMHULVWLPpHQ RGQRV GR MXQDNLQMH NL MR NDPHUD RS
kamera nekako secira, za uporabo kamere, uporabo filma, da na obrazu junakinje

naredimo to operacijo. Vse se zgodi tam, ker ne govori veliko. Vse se dogaja na

njenem obrazu.« (Julia Loktev)

An abstract thriller that doesn't pretend to know all the answers, but
prefers to ask questions and puts the spectators in the shoes of a suicide
bomber.

A nameless, seemingly fragile and insecure twenty-year old who neither looks Arab
nor speaks with any sort of suspicious accent, but appears to be a completely average,
well brought-up American girl, decides to sacrifice her life in a suicide terrorist
attack. When she receives final instructions from the masked organizers of the attack,
she goes to a motel room where she washes, removes body hair, trims her toenails
and then — with a knapsack full of explosive and her finger on the trigger — she
blends into the crowd in Times Square to find a suitable place to carry out her task.
But things rarely go the way they were conceived ...

»For me, the film is very solitary. It is about this girl. She’s on screen for virtually

every frame and she’s alone. | mean, there are other characters, but they don't very
much enter her universe. The dramatic conflicts are not between her and the other
characters: it's her and her universe falling apart. Not in the sense of a face on a
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camera, like a voyeuristic relationship of a girl being observed, but it's more of a girl
being dissected by a camera in a sense, using the camera, using film, to perform this
surgery on the character’'s face. Everything would take place there because she
doesn’t say very much. Everything unfolds on her face.« (Julia Loktev)

Deux jours a Paris
2 Days in Paris
Dva dni v Parizu

Francija- LHPpLMD }Gebn@fy2007

rezija/directed by

Julie Delpy

scenarij/screenplay

Julie Delpy

fotografija/cinematography

Lubomir Bakchev

glasba/music

Julie Delpy

montaza/editing

Julie Delpy

igrajo/cast

Julie Delpy (Marion), Adam Goldberg (Jack), Daniel Bruhl (Lukas), Marie Pillet
(Anna), Albert Delpy (Jeannot), Aleksia Landeau (Rose), Adan Jodorowsky
(Mathieu), Alexandre Nahon (Manu), Charlotte Maury-Sentier (oropana
Zenska/robbed woman), Vanessa Seward (Vanessa), Thibault De Lussy (Gaél)

festivali, nagrade (izbor)/festivals, awards (selection)
Berlin 2007, Seattle 2007, Los Angeles 2007, Cinemanila 2007

S5RPDQWLPQD NRPHGLMD R ODULRQ LQ -DFENX NL SRVNX&aDW
razmerje reSitinaoddihX Y -DFNX KXGR HNVRWLpPpQHP 3DUL]X

ODULRQ LQ -DFN ALYLWD Y 1HZ <RUNX RQD MH UDQFR]LQM
V SRPLWQLF SROQLK QHVSRUD]XPRY LQ QDVSURWXMRpLK
njenih starSih. Jack, ki ne zna niti besede francosko, dozivi pravi kulturni Sok:
ODULRQLQD vwbuabD VH SUHSLUDWD Y QMHJRYL QDY]RpPQR
KUDQR QMHQH SULMDWHOMLFH QHSUHVWDQR pHEOMDMR
taksisti, Marion na vsakem vogalu naleti na katerega od svojih nekdanijih ljubimcev ...

Jacka vse skupaj Ze hudo jezi, Marion pa njegovo jezo Se podpihuje, dokler se na

koncu ne razideta. Marion najde tolazbo v objemu enega svojih bivsih, Jack pa se
]DWHpH Y GRPDpH |IDYHWMH UHVWDYUDFLMH W &é&iWUR SUL
UD]XPQLK OMXGL UHV WDNR NRQpDWL™

»Gre za film o odnosu, skritem za kulturoloSkimi zadevami. A ko Jack pravi: 'Sem
$PHULpPpDQ PRMD SUYD UHOLJLMD MH ]JDVHEQD ODVWQLQD «
$PHULpDQH 9&Hp PL MH G DkuMuioldSkolzadéin, pDyré\wBrida e R
VSRO ,Q YHp NRW |]D VSRO WR MH SUHSURVWR ODVWQRVW
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A romantic comedy about Marion and Jack who try to save their
disintegrating relationship on a Paris holiday that is far too exotic for
Jack.

Marion and Jack live in New York. Marion is French and Jack American. They have
just spent a holiday full of misunderstandings and differences of opinion. On their
way back to the USA, they stop off in Paris to visit Marion’s parents. Jack doesn't
speak a word of French and he experiences a real culture shock: Marion’s parents
quarrel in his presence and prepare him odd food, her friends have endless
discussions about sex, he is driven around by drunken taxi drivers, and Marion seems
to run into one of her ex-lovers on every street corner. All of this makes Jack really
furious and Marion is inciting his anger even more, so in the end they decide to part.
While Marion tries to slake her need for revenge with one of her ex-lovers, Jack
cowers in a fast-food restaurant in a vain attempt to find a piece of home. But does
the love these two intellectuals bear for each other really have to end so miserably in
this way?

»It's a movie about a relationship hidden behind some cultural things. But when Jack
says, ‘I'm an American. Private property is my first religion,’ it's really about men
more than about Americans. | like that he hides behind a cultural thing, but it’s really
a gender thing. And more than a gender thing, it's just the nature of a relationship.«
(Julie Delpy)

Ejforija
Euphoria
Evforija

Rusija/Russia 2006

rezija/directed by

lvan Viripajev

scenarij/screenplay

lvan Viripajev

fotografija/cinematography

Andrej Najdenov

glasba/music

Aidar Gainullin

montaza/editing

Igor Malakov

igrajo/cast

Maksim USakov (Pavel), Mihail Okunev (Valerij), Polina Agurejeva (Vera), Jaroslavna

6HURYD O0DabD 9LWDOLM 5RPDQMXN VRVHGRY IDQW QHLJF
OLWULD =RMD =DGRUR&QDMD EDELFD JUDQGPD 1DGMD

festivali, nagrade (izbor)/festivals, awards (selection)
VarSava/Warsaw 2006 (velika nagrada/Grand Prix), Benetke/Venice 2006 (mali zlati
lev/Little Golden Lion)
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Zgodba o pristni in neusmiljeni ljubezni med mladim moskim in
SRURPHQR aHQVNR GYHPD GUREQLPD OLNRPD Y REMHPX
QDUDYH Y JUDNX SD VOXWQMD PDapHYDQMD LQ YRQM SR NI

Verain PavelsH SR QDNOMXpMX VSR]QDWD QD QHNL SRURNL .R
vesta, da je to ljubezen na prvi pogled. Ne ozirata se na to, da je Pavel precej mlajsi,

QLWL QD WR GD MH 9HUD SRURpPpHQD =DpQHWD VH VHVWDM
so njuni VWUDVWQL OMXEH]QL SULpH OH aLYDOL UDVWOLQH

9DOHULM ]DpQH VXPLWL GD QHNDM QL Y UHGX LQ NR Y Q
WUGQR RGORpPHQ LJYHGHWL NMH MH SUDYL L]YRU QMXQLK

»Zdi se, da ta imenitnL SUYHQHF VYRMR PRp LQ ALYOMHQMH GRE
SRNUDMLQ Y NDWHUH MH XPHapHQ SR NDWHULK LQ QDG
OMXEHpH LQ QHSUHPLAOMHQR NDNRU QMHJRYL MXQDNL ¢
SXVWH WURKQHpPpH N PdhN/ \zvatbvaaHrekasdsb iaWNtBko junaki filma

NDNRU SRVDPH]JQLNL NDWHULK WUDJLpPpQR VYHQGDU SRaL
(Sheila Seacroft, Jigsaw Lounge)

A story about genuine and merciless love between a young man and a
married woman, two tiny figures in the embrace of wild, magnificent
nature, and the air trembling with the premonition of revenge and the
scent of blood.

Vera and Paka meet by chance at a wedding. When their eyes meet, they know that
theirs is a love at first sight. They disregard the fact that Paka is much younger and
that Vera is married. They start meeting at a secret place in the middle of the steppe,
where only animals, vegetation and the magnificent river witness their passionate
love. But Vera's husband Valeri starts suspecting that something is not right, and
when cracks begin to show in their relationship, he decides to find out the real source
of their marital problems.

“This terrific first feature seems to take its power and life from the breathtaking
landscapes in which it is set, through and over which its camera moves as lovingly
and recklessly as its characters. High grasslands, dusty white cliffs and pathways,
bleak rotting farmsteads and a broad rippling river are as much characters as the
individuals whose tragic yet invigorating lives it portrays.” (Sheila Seacroft, Jigsaw
Lounge)

Et toi t'es sur qui?
Just About Love?
In s kom ti seksas?

Francija/France 2007

rezija/directed by
Lola Doillon
scenarij/screenplay
Lola Doillon
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fotografija/cinematography

Romain Lacourbas

glasba/music

Fixi Bossard

montaza/editing

Enrica Gattolini

igrajo/cast

Lucie Desclozeaux (Elodie), Christa Theret (Julie), Gaél Tavares (Vincent), Nicolas
Schweri (Nicolas), Shomron Haddad (Alex), Héloise Etrillard (Marion), Vincent
Romeuf (Kevin)

festivali, nagrade/festivals, awards

Cannes 2007

Film o vzponih in padcih, radostih in bridkostih prve ljubezni in tegobah
najstnistva nasploh.

.RQHF @aROVNHJD OHWD |]JDGQML GQHYL SUHG ]DpHWNRP
Vincent in Nicholas YHpLQR pDVD NL MLP RVWDQH SR WUHQLQJL
skupaj. So dobri prijatelji, a Se ne vedo, da so si prav vsi zadali isti cilj, cilj vsakega

pravega najstnika — izgubiti nedolznost. Do konca Solskega leta je le Se teden dni in

pbDV VH LIWHND 9pDVLK MH PHMD PHG SULMDWHOMVWYRP (
aH SRVHEQR pH VL VWDU OHW «

»Zamisel je nastala po koncu snemanjaMajorettes, kratkega filma, ki pripoveduje tri

drobne zgodbe o najstnikih. Snemanje je potekalo tako dobro in pri delu z mulci sem

WDNR XaLYDOD GD VHP WR SXVWRORY3dpLQR a8HOHOD QDG.
prvenec. PremiSljevala sem, kaj prezivljajo ti najstniki. Skozi zelo veliko stvari gredo
SUYLpwwyYDUL Y JYH]JL V VSROQRVWMR pXVWYL 1HQDGRPD
stvarmi spoprijeti na mnogih ravneh, Se posebno kadar gre za ljubezen. To je zelo

tezko sprejeti, zelo tezko obvladati. Ta poplava zmedenosti je tisto, kar me gane. Vsi

VPR 40L VNR]L WR MH XQLYHU]JDOHQ R&d ¥MaHNvsiZiRPLVOLC
prvikrat.« (Lola Doillon)

A film about ups and downs, about the pains of first love and about
teenage sorrows in general.

The academic year is coming to an end, only a couple of days remain before school's
out for the summer: Elodie, Julie, Vincent and Nicholas spend together most of the
time they have left after school and sports practice. They are good friends, but have
no idea they have all set the same goal, a true vocation of every bona fide teenager —
to lose their virginity. Only a week left before classes break for the holidays and time
is running out. Sometimes the line between friendship, love and passion is very thin
indeed — and particularly so when one is fifteen ...

"It came to me after | directed Majorettes, a short film recounting three small stories
about teenagers. That shoot went so well and | so enjoyed working with those kids
that | wanted to extend and follow through on that adventure in my first feature film.
So | thought, 'What do these teenagers experience?' Well, they experience a lot of
things for the first time - sexual stuff, emotional stuff. All of a sudden, they're
learning to deal with things on many levels, especially in the love department. And
that's all very hard to take in, to get a handle on. It's that flood of confusion that I find
moving. We've all had that feeling; it's universal. | thought, 'That's my subject - those
firsts." (Lola Doillon)
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Control
Nadzor

VB-Avstralija/UK-Australia 2007

rezija/directed by

Anton Corbijn

scenarij/screenplay

Matt Greenhalgh (po knjigi/based on the novel by Deborah Curtis)
fotografija/cinematography

Martin Ruhe

montaza/editing

Andrew Hulme

igrajo/cast

Sam Riley (lan Curtis), Samantha Morton (Deborah Curtis), Craig Parkinson (Tony
Wilson), Joe Anderson (Peter Hook), Nicola Harrison (Corrine Lewis), Toby Kebbell
(Rob Gretton), Alexandra Maria Lara (Annik Honoré), Matthew McNulty (Nick
Jackson), Ben Naylor (Martin Hannett), James Anthony Pearson (Bernard Sumner),
Tim Plester (Earnest Richards), Robert Shelly (Twinny), Andrew Sheridan (Terry
Mason), Harry Treadaway (Stephen Morris)

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2007 (zlata kamera — posebna omemba/Golden Camera - Special Mention),
Sydney 2007, Melbourne 2007

SRUWUHW SHYFD VNXSLQH -R\ 'LYLVLRQ QMHJIRYD QDUDAaf
GUXALQVNR ALYOMHQMH LQ WUDJLpQD ]DOMXEOMHQRVW W
nazadnje pahnila v smrt.

Film prikazuje Zivljenje in smrt lana Curtisa, pevca legendarne postpankovske rock
VNXSLQH -R\ 'LYLVLRQ 5D]SHW PHG GUXALQVNR ALYOMHQM|
OMXEH]HQ GR GUXJH AaHQVNH MH &XUWLYV PDMD (
turneje skupine Joy Division, pri triindvajsetih letih naredil samomor. A ne da bi se

tega zavedal, je spremenil podobo rock glasbe.

a*UH |]D ]JJRGER R WUDJLpQHP OMXEH]HQVNHP RGQRVX *RYF
pevec skupine Joy Division. Bil je izgubljen v razmerju zunaj svojega zakona. A v

Nadzoru gre Se posebej za epilepsijo in tisti del njegovega zivljenja, ki ga ni mogel
QDG]JLUDWL .RW SRVOHGLFD QHVWDOQHJD UD]SRORAHQM]
katerimi so zdravili epileptike v sedemdesetih letih, in alkoholizma je pri njem

nihanje razpoloZenja postalo tako resno, da je na koncu storil samomor.« (Anton

Corbijn)

A portrait of the singer of Joy Division, his growing popularity, family life
and tragic love, as well as his struggle with an illness that eventually
pushed him into death.

The film narrates the story of lan Curtis, the singer of a legendary post-punk rock
group, Joy Division. Torn between family life, the growing weight of his own fame,
and love for another woman, Curtis committed suicide at the age of 23, on 18 May
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1980, the evening before Joy Division's first American tour. Without realising it, he
has changed the face of rock music.

»The story is a tragic love relationship. It is about lan Curtis, who eventually became
the singer of a band called Joy Division. He was confounded in a relationship outside
his marriage. But what Control is especially about is his epilepsy and the part of his
life he could not control. As a result of his mood swings caused by medications given
to epileptics in the 70's and his alcohol abuse, the mood swings became so serious
that he eventually committed suicide.« (Anton Corbijn)

Shotgun Stories
Nasilne zgodbe

ZDAJUSA 2007

rezija/directed by

Jeff Nichols

scenarij/screenplay

Jeff Nichols

fotografija/cinematography

Adam Stone

glasba/music

Ben Nichols, Lucero

montaza/editing

Steven Gonzales

igrajo/cast

Michael Shannon (Son Hayes), Douglas Ligon (Boy Hayes), Barlow Jacobs (Kid
Hayes), Michael Abbott, Jr. (Cleaman Hayes), Travis Smith (Mark Hayes), Lynsee

Provence (Stephen Hayes), David Rhodes (John Hayes), Glenda Pannell (Annie
Hayes), G. Alan Wilkins (Shampoo Douglas), Natalie Canerday (Nicole Hayes), Coley
Canpany (Cheryl), Cole Hendrixson (Carter Hayes)

festivali, nagrade (izbor)/festivals, awards (selection)
Berlin 2007, Seattle 2007 (nagrada novega ameriSkega filma/New American Cinema
Award)

Film o neizrazenem ameriSkem besu, odigran s spokojno neizbeznostjo
grske tragedije.

7ULMH RGUDVOL EUDWMH QLVR LPHOL VWLND V VYRMLP R
zapustil. Spominjajo se ga kot nasilnega pijanca, ki je svoje potrebe postavljal pred
potrebe druzine. Vzgojila jih je mati, sovrazna Zenska, ki je otroke krivila za zamujeno
ALYOMHQMH 2pH VH MH SR WHP VWUH]QLO LQ SRVWDO SU
imel Se stiri sinove. Ko umre, se na njegovem pogrebu v starejSih sinovih prebudi
VWDUD MH]D NL VR MR GROJR SRWLVNDOL Y RIJDGMH =Dp
XJRWRYLMR NDNR GDOHp VR SULSUDYOMHQL LWL GD EL ]D

a9 PDapHYDQMX QL ]JPDJH 7R ]DPLVHRasWd Pgddiiz]|kolseiRYDO Y |
Sel po sledi rodbinskega spora, ki izbruhne med dvema skupinama polbratov po
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RpPHWRYL VPUWL 9 NQMLAHYQRVWL ILOPX SROLWLNL L
SRPHPEQR QMHJRYD XUHVQLpLWHY WDNR SRJRVWR YHOM
Dantesa, ki izpolnjuje svojo oblju ER R XQLpHQMX GauINbbBté) GAikty, afi

za Hansa Gruberjav8P UL SRNRQPQRVHQHJID REpXWND NL SUHY]DP
JOHGDQMX NDNR JOLNRYHF GRALYL SRNasibimilzdRba®H PRUHP
sem se hotel upreti temu pojmovanju. Hotel VHP GD EL ELOR PDapHYDQM
VWYDU Y]JURN SD WDN GD VH REpLQVWYR QH EL QXMQR ]DY

A film about unexpressed American rage, acted with the placid
inevitability of Greek tragedies.

Three adult brothers have had no contact with their father since he abandoned them
in their childhood. Their last impressions were of a violent drunk who never hesitated
to put his own needs ahead of his family’s. The brothers were left to be raised by their
mother, a hateful woman who blamed her children for the life she'd been left with.
Their father managed to move on; he sobered up, became a devout Christian, married
again, and fathered four new sons. When he dies, suppressed anger rises up in the
elder brothers, which had always rested in the background of their lives. A conflict
breaks out between the half brothers, in which they discover the lengths to which
each will go to protect their families.

»There is no victory in revenge. This is an idea | chose to explore with Shotgun
Stories, a film tracking a feud that erupts between two sets of half-brothers following
the death of their father. So often in literature, film, politics and society, revenge, and
more importantly, the execution of revenge, is considered success. Whether it's
Edmund Dantes fulfilling his pledge to ruin Danglars in The Count of Monte Cristo,
or Hans Gruber falling to his death in Die Hard , the euphoric feeling we get as an
audience watching the villain meet his or her comeuppance is undeniable. With
Shotgun Stories, | wanted to work against this notion. | wanted revenge to be an
awkward thing to exact and a cause not necessarily championed by the audience.«
(Jeff Nichols)

Montag kommen die Fenster
Windows on Monday
Okna v ponedeljek

I1HPpLMD *HUPDQ\

rezija/directed by

Ulrich Kéhler
scenarij/screenplay

Ulrich Kéhler
fotografija/cinematography
Patrick Orth

montaza/editing

Kathrine van B. Granlund
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igrajo/cast

Isabelle Menke (Nina), Hans-Jochen Wagner (Frieder), Amber Bongard
(Charlotte), Trystan Wyn Puetter (Christoph), Elisa Seydel (Nathalie), llie Nastase
(David), Ursula Renneke, Ingo Haeb

festivali, nagrade/festivals, awards
+HVVHQ QDMEROMAL FHORYHPHUQL ILOP EHVW IHDWXUL

SVLKRORAND GUDPD ] HNVLVWHQF D @hatoihija GazpadaU L GLKR
VRGREQHJD PHapDQVNHJID SDUD

1LQD MH ]GUDYQLFD NL VH ] GUXALQR PR&HP )ULHGHUMHTI
Berlina v Kassel. Vzame si nekaj dni dopusta, da bi mozu pomagala pri urejanju

novega stanovanja. Toda pod fasado naYLGH] VUHPQHJID J]DNRQD WOL 1LQl
QHIDGRYROMVWYR =DPXMD ML PHQVWUXDFLMD LQ GRPQH)
YHpHUD NR UHpH PRaX GD JUH SR KpHUNR VH SUHSURVWI
JULHGHUMX VSRURpPL GD VH QH ER YHp YUQLOD

» |J[KRGLaAapH WHJD NDU PH ]DQLPD VR VLFHU UHV YVDNGDC
pomenijo hudo dramo za prizadete, za moje filmske osebe in tudi za ljudi, ki
GRALYOMDMR NDM SRGREQHJD 6DM YHPLQD OMXGL QH SR\
ne oropajo.« (Ulrich Kbhler)

A psychological drama with a touch of existentialism: the anatomy of
disintegration of a modern middle-class couple.

Nina, a doctor, has recently moved with her husband Frieder and their daughter
Charlotte from Berlin to Kassel. She takes a couple of days off to help her husband
with their new apartment. Smouldering under a seemingly happy marriage is Nina’'s
unexpressed dissatisfaction. Her period is late and she thinks she might be pregnant
again. One evening she tells her husband she is going to pick up their daughter, but
drives to the countryside and phones her husband saying she’s not coming back.

»The starting point of my interest are everyday events, that's true, but | think these

events are a tremendous drama for the people involved, for my characters, and also
for people who experience something like that. Most people are not kidnapped and
they don't rob banks.« (Ulrich Kdhler)

Persepolis
Francija/France 2007

rezija/directed by

Marjane Satrapi, Vincent Paronnaud
scenarij/screenplay

Marjane Satrapi, Vincent Paronnaud
animacija/animation

Marc Jousset, Christian Desmares
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glasba/music

Olivier Bernet

montaza/editing

Stéphane Roche

glasovi/voices

Chiara Mastroianni (Marjane Satrapi), Catherine Deneuve (ga./Mrs Satrapi),
Danielle Darrieux (dedek/grandfather), Simon Abkarian (g./Mr Satrapi), Gabrielle
Lopes (Marjane kot otrok/Marjane as a child), Francois Jerosme (Anouche)

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2007 (nagrada zirije/Jury Award), Cinemanila 2007 (posebna nagrada
zirije/Special Jury Prize)

9 &8DQQHVX QDJUDMHQL ULVDQL ILOP R RGUD&apDQMX Y UHS
v obdobju med Sahovim rezimom in islamsko revolucijo. Grenko-sladke
GRJRGLY apdl€Marjane.

THKHUDQ 2VHPOHWQD ODUMDQH VDQMD R WHP GD ER
VYHW 2GUDapb ] QDSUHGQLPD VWDU&HPD LQ OMXEHDpPR EI
spremlja padec Sahovega brutalnega rezima. Ustanovitev nove Islamske republike
napoveduje dobo »varuhov revolucije«, ki nadzorujejo vedenje prebivalcev. Marjane

VL PRUD ]GDM |]DNULYDWL REUD] QMHQH VDQMH R UHYROXI
SURWL ,UDNX QD PHVWR SDGDMR ERPEH ]DpQH VH SRPDQWMN
je vsak dan hujSa. Marjane je vse bolj uporniska, zato jo starSi posljejo v Avstrijo, kjer

SUL awLULQDMVWLK VSR]QD SRYVHP GUXJDpQR 2aUHYRO?
ljubezen, a tudi grenak okus zivljenja v tuji drzavi.

a9 ,UDQ QH KRGLP YHp VDM YODGDYLQD SuDYD WDP QH RE)
NDU NROL 9HQGDU SD GR GUADYH &H ]J]PHUDM pXWLP JORI
izrazanja, humorja ... Velik del sebe sem bila primorana zatreti, saj ne moreS kar

naprej drugim govoriti o svoji preteklo VWL yXWLP QRVWDOJLMR D VH SU
SUDYLFH SULWRAaHYDWL 3UYLp ELOR EL QHVNURPQR SD V
PHVWX NL VHP VL JD LJEUDOD RSUDYOMDP GHOR NL PH
ljubim ... Moja dolznost je, da se nasmehnem in spravljam ljudi v smeh. Smeh je

najbolj prevratniSko orozje, kar jih obstaja.« (Marjane Satrapi)

A cartoon about growing up in a repressive Iranian society during the
period between the Shah regime and the Islamic revolution. Bitter-sweet
adventures of little Marjane.

Tehran, 1978. Eight-year-old Marjane dreams of being a future prophet, intent on
saving the world. Cherished by her modern and cultivated parents and adored by her
grandmother, she avidly follows the events that lead to the downfall of the Shah's
brutal regime. The introduction of the new Islamic Republic heralds the era of the
‘Guardians of the Revolution’, who control the way people dress and behave. Marjane,
who must now wear a veil, dreams of being a revolutionary. Soon afterwards, the city
is bombarded in the war against Irag. With the deprivations brought on by the
conflict and the routine disappearances of people, daily repression becomes more
severe with each passing day. Marjane's growing rebelliousness leads her parents to
decide to send her to Austria. At 14, Marjane experiences another kind of revolution
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there: adolescence, freedom and love. But with this excitement also comes the bitter
taste of life in another country.

“I no longer go to Iran, because the rule of law does not exist there, so anything might
happen to you. But | still have very deep ties with the country, in terms of geography,
style of expression, humour... It's a large part of me which I've been forced to stifle,
because you can't be continually telling other people about your past. So | do feel
nostalgic, but, basically, | don't have the right to complain. For one thing, it would be
immodest, but it would also be grotesque and unhealthy. I live in the city | choose, |
do the work that I like, I live with the person | love... My duty is to smile and make
people laugh. Laughter is the most subversive weapon there is.” (Marjane Satrapi)

Svobodngoje plavanije
Free Floating
Prosto plavanje

Rusija/Russia 2007

rezija/directed by

Boris Hlebnikov

scenarij/screenplay

Aleksander Rodionov, Boris Hlebnikov
fotografija/cinematography

Sandor Berkesi/Shandor Berkeshi
glasba/music

Toto Cutugno

montaza/editing

lvan Lebedev

igrajo/cast

$OHNVDQGU -DFHQNR /HRQLG 'DULD (NDPDVRYD 3LJJ\ -t
Boris Petrov, Tagir Rahimov, Nina Semjonova

festivali, nagrade (izbor)/festivals, awards (selection)
Karlovi Vari/Karlovy Vary, VarSava/Warsaw 2007

Absurdna, doziveta in pikra komedija o razmerah v podezelski Rusiji, ob
kateri pomislimo na portrete Akija Kaurismaikija.

'YDMVHWOHWQL /HRQLG 4LYL Y ]JGROJRpPpDVHQHP PHVWHFX R
D MR SR SUHY]JHPX $PHULPDQRY NPDOX J]DSUHMR 2ELVNR)
SRVWDQH GHO YVDNGDQMLND D GHOD QL 3uttmeMD VH RG
dneva v dan, obetov za prihodnost ni videti. Popiva s prijatelji in zapeljuje nekdanjo
VRARONR OQRJR JQDQFHY REOHpPpH YRMD&A&NR VXNQMR /HR
obliko samoizpolnitve.

»To pravzaprav ni film o ruskem podezelju. TakSne razmere in takSne ljudi lahko
vidimo povsod - WR QLVR QDFLRQDOQH SRVHEQRVWL WHPYHp S
zavesti. V nobenem primeru si za pogoj nismo postavili verodostojnosti. Neumno je
YOHpL L] VHEH 3XadaNLQD MD] VH QLVHP WDP URGLO QH ALY
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=HOR PH SUHVHQHPD NR N PHQL SULKDMDMR OMXGMH LQ P
ILOP 1H YHP Y pHP-MPRURBHND®HI® GD MH ]JJRGED ]J]HOR
preprosta.« (Boris Hlebnikov)

An absurd, lively and sharp comedy about the circumstances in rural
Russia, which is reminiscent of the portraits by Aki Kaurismaiiki.

Twenty-year-old Leonid lives in a boring, small town by the Volga River. He gets a job
in the town's only factory, but it is soon closed down after being taken over by
Americans. Thus follows a pattern of weekly visits to employment offices, but there
aren't any jobs available. He struggles from one temporary job to another, day by day,
without any hope for the future. He goes out drinking with his pals and courts his
former schoolmate. Many of his acquaintances become soldiers, but Leonid chooses
another manner of self-fulfilment.

“As a matter of fact, this is not a film about the Russian countryside. Such situations
and such people can be found anywhere - these are not national specialities, they are
specialities of the middle-class state of mind. Credibility was not our precondition. It

is stupid to drag a Pushkin out of oneself, | was neither born nor have | lived there.
This is the viewpoint of someone who lives in Moscow. (...) | am very surprised when
people tell me that | have made a radical film. | do not know where its radicalism lies

- perhaps in its boring and simple story.” (Boris Hlebnikov)

Takva

Takva: A Man's Fear of God
Takva: Strah pred bogom

NePpL-MRUpPLMD *TUuHRpIDO6

rezija/directed by

Ozer Kiziltan
scenarij/screenplay

Onder Cakar
fotografija/cinematography
Soykut Turan

glasba/music

Gokce Akgelik
montaza/editing

Andrew Bird

igrajo/cast

Erkan Can (Muharem), Giiven Kirag, Meray Ulgen, Oznur Kula, Erman Saban, Murat
Cemcir, Settar Tanriogen

festivali, nagrade (izbor)/festivals, awards (selection)
Toronto 2006 (nagrada za inovativnost v kulturi/Cultural Innovation Award), Berlin
2007 (nagrada FIPRESCI/FIPRESCI Award)
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Poglobljen prikaz notranjih bojev med duhovnim in posvetnim, v ozadju
SD OLFHPHUVWYR IXQGDPHQWDOLVWLPQLK YHUVNLK VHNW
NDSLWDOLVWLPQLK SRVORY

OXKDUHP LPD aH YHp NRW WULGHVHW OHW PLUQR 4LYOMH
bolj tradicionalnih, konservativnih predelov Istanbula. Je skromen, introvertiran in

osamljen moski, ki se strogo drzi islamskih naukov, veliko moli in ohranja spolno

vzdrznost. Njegova zanesljivost in predanost veri pritegneta pozornost vodij vplivhe

verske sekte, ki mu ponudijo sluzbo pobiralca najemnin za svoje Stevilne posesti.
OXKDUHP GREL QRYR REOHNR UDPpXQDOQLN LQ SUHQRVQL V
Y VYHWX NL VH PX MH SUHM YVH ALYOMHQMH XVSH&AQR L]F
KLQDYAapLQR L @hpla;pikid Ba poStdya vedno bolj ukazovalen, ponosen in

neiskren ter nevede pomaga izpeljati prevaro. Njegov notranji mir je porusen, dan in

QRp JD SUHIJDQMD VDQMVND SRGRED ][DSHOMLYH aAaHQVNH

2a9HOLNR Y]JURNRY MH ]DNDM 0XKD U HwK] QiRulbbbgu ey ELWL G
so tu skusnjave denarja in politke - WHU aHMNRYD KpL *UH ]J]D |][DSOHWHQ
WUDJLPQR JJRGER LQ PQRJL PXVOLPDQL VRpXVWYXMHMR ] C

An introspective account of internal struggle between the spiritual and
the secular, with the hypocrisy of fundamentalist religious sects which
pursue lucrative capitalist business in the background.

Muharrem has been living the peaceful existence of an ordinary employee in one of
the more traditional, conservative quarters of Istanbul for more than thirty years. He
is a modest, introverted and lonely man, who strictly adheres to the tenets of the
Islamic faith, prays a lot and practices sexual abstinence. His reliability and piety
attract the attention of the leaders of an influential religious sect, which offers
Muharram a job as rent collector for its large estate. He is given new clothes, a
computer and a mobile phone, and suddenly finds himself in a world he had
previously managed to successfully avoid all his life. He soon encounters hypocrisy
and alcohol abuse, discovers that he is becoming more and more imperious, haughty
and insincere, and unbeknownst to him, helps to carry out a fraud. His inner peace is
destroyed, he is haunted night and day by a dream vision of a seductive woman.

"There are many reasons why Muharrem goes mad. He wants to be a good man, close
to God, but there are the temptations of money and politics — and the daughter of the
Sheikh. It's a complicated puzzle, a tragic story, and many Muslims feel sympathy for
Muharrem." (Ozer Kiziltan)

XXY
XXY

Spanija-Francija-Argentina/Spain-France-Argentina 2007

rezija/directed by

Lucia Puenzo
scenarij/screenplay
Lucia Puenzo, Sergio Bizzio
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fotografija/cinematography

Natasha Braier

glasba/music

Andrés Goldstein, Daniel Tarrab

montaza/editing

Alex Zito, Hugo Primero

igrajo/cast

Inés Efron (Alex), Ricardo Darin (Kraken), Valeria Bertuccelli (Suli), German
Palacios (Ramiro), Carolina Peleritti (Erika), Martin Piroyansky (Alvaro)
producent/producer

José Maria Morales, Luis Puenzo

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2007 (nagrada Tedna dni kritike/Critics' Week Grand Prize)

'UDPDWLPQD LQ UDKORPXWQD SULSRYHG R GYRVSROQRYV
GUXJDpPQRVWMR

Alex je petnajstletnica s temno skrivnostjo. Kmalu po njenem rojstvu so se starsSi iz
%XHQRV $LUHVD SUHVHOLOL Y OHVHQR KLaR VUHGL VLSLQ
prijatelji iz Buenos Airesa s 16-OHWQLP VLQRP $OYDURP 1MHJRY RpH
VSUHMPH SRYDELOR NHU MH ]DVNUEOMHQ JOHGH $OH[LQH
med najstnikoma vse prisili, da se spopadejo s svojimi strahovi. Po mestu se Sirijo

govoricH LQ $OH[ IDpQHMR REUDYQDYDWL NRW QDND]R

a7HJD YHPpLQD OMXGL QH YH D QHNDWHUL GRMHQpPNL VH 1
QHGRORp XM LY RyoWMba o brutalnem in preobrazbenem trenutku, ko se
QDMVWQLFD VSULMD]QL V VYRMR LGHQWLWHWR 1Lp QL K>
WHOHVD PL MH QHNR)p UH Ndrh@lizadijdpp Hdradelje i btaZybtiHavhiv D O

NL VR ELOH SRVOHGLFD RSHUDFLMH 9 NDVWUDFLML MH VW
PHWDIRUD ]D YVH DPSXWDFLMH SRY]JURpPHQH JDwWiBGL VWU
Puenzo)

A dramatic and delicate story about hermaphroditism and fear of
difference.

Alex is a 15-year-old teenager with a heavy secret. Soon after her birth, her parents
decide to leave Buenos Aires to make a home out of an isolated wooden house tucked
away in the dunes of the Uruguayan shoreline. Then a couple of friends from Buenos
Aires visit them with their 16-year-old son, Alvaro. Alvaro’s father is a plastic surgeon
who accepted the invitation because of his medical concern for Alex. The inevitable
attraction between both teenagers forces them all to face their worst fears. Rumours
begin to spread around the town and Alex gets stared at as if she were a freak.

»Unknown to most, some babies are born with a condition known as genital

ambiguity. XXY is the story of the brutal and transforming moment when a teenager

comes to terms with her identity. Nothing is worse than being afraid of one’s own

body, a boy who underwent normalization once told me. He grew up with the scars of
surgery on his body. In castration, the fear of genital ambiguity has become a
metaphor for all the amputations spawned by fear of Difference.« (Lucia Puenzo)
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Predpremiere
Avantpremieres

Darjeeling ekspres The Darjeeling Limited Wes Anderson

Lady Chatterley Lady Chatterley Pascale Ferran

Ljubljena Jane Becoming JaneJulian Jarrold

Michael Clayton Michael Clayton Tony Gilroy

Odvetnik terorja The Terror's Advocate Barbet Schroeder

Pomlad v Bosni The Hunting Party Richard Shepard

*Smo imeli revolucijo ali ne? 12:08 East of BucharestCorneliu Porumboiu
Surova Ljubezen Boarding Gate Olivier Assayas

Temnomodroskora M p U QaRkBlueAlmostBlack Daniel Sanchez Arévalo
** Ti, ki ZiviS You, the Living Roy Andersson

V dolini smrti In the Valley of Elah Paul Haggis

Zbegani Delirious Tom DiCillo

Zbogom, Bafana Goodbye BafanaBille August

Zidane: portret 21. stoletja Zidane: A 21st Century Portrait Douglas Gordon,
Philippe Parreno

The Darjeeling Limited
Darjeeling ekspres

ZDAJUSA 2007

rezija/directed by

Wes Anderson

scenarij/screenplay

Wes Anderson, Roman Coppola, Jason Schwartzman
fotografija/cinematography

Robert Yeoman

montaza/editing

Andrew Weisblum

igrajo/cast

Owen Wilson (Francis), Adrien Brody (Peter), Jason Schwartzman (Jack), Anjelica
Huston (Patricia), Bill Murray (poslovnez/businessman), Amara Karan (Rita),
&DPLOOD 5XWKHUIRUG $OLFH ,UIDQ .KDQ RpH IDWKHU

festivali, nagrade (izbor)/festivals, awards (selection)
New York 2007, Benetke/Venice 2007

Trije odtujeni bratje se na popotovanju po Indiji znebijo nekaj prtljage —
GREHVHGQR LQ PHWDIRULPQR ,QGLMVNR EDUYLWBD GRJRC
sladka komedija v slogu Wesa Andersona.

SRWHP NR OHWR GQL PHG VDER QLVR VSUHJRYRULOL EH’
KLWPDQ VSHW VUHpPpDMR QD YODNX 'DUMHHOLQJ /LPLWHG
PHVHFHY SR RpHWRYL VPUWL VH QDMVWDUHM@mMoPHG QM
potovanje, na katerem naj bi se bratje ponovno nasli in pobotali, obenem pa bi
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obiskali mater, ki zivi kot nuna v himalajskem samostanu. Ko se Francis, Peter in
-DFN |QDMGHMR VDPL VUHGL SXapDYH VH QMLKRYR SUDYR

a2 GORpLs2 posheti film v Indiji, ki se dogaja na vlaku, in domislil sem se, da bi

posnel film o treh bratih. Potem sem prosil prijatelja Jasona Swartzmana in Romana

Coppolo, naj se mi pridruzita pri pisanju in skupaj smo odsli v Indijo. (...) Francisovo

telesno podobo je navdihnil tip, ki sem ga videl v baziliki sv. Petra v Rimu: nosil je
PRWRULVWLpPpQL MRSLp QMHJIJRY REUD] SD MH ELO SUHNULW
RSRUQLFH L] SHQH RpL SD pLVWR SRGSOXWH ,Q SR FHUNY
soO]QLPL RpPL 5HVQLPQR VL GRELO REpXWHN GD VH PX M
nisi mogel kaj, da ne bi strmel vanj. On je bil pravi navdih za Ownov lik v filmu.«

(Wes Anderson)

Three estranged brothers get rid of some luggage while travelling around
India — literally and metaphorically. An Indian-flavoured bitter-sweet
comedy full of adventure in the style of Wes Anderson.

After they had not spoken to each other for a year, three Americans — the Whitman
brothers — meet on board of the Darjeeling Limited, a train that carries them through
India. Twelve months after their father's death, Francis, the eldest, decides to
organise a spiritual journey during which the brothers will supposedly reconnect and
make up, and also visit their mother, who lives as a nun in a convent in the
Himalayas. It is only when Francis, Peter and Jack find themselves in the middle of
desert that their journey begins for real ...

“I decided | would like to make a movie in India, | decided | would like to make a
movie on a train, and | thought I'd like to make a movie about three brothers. Then |
asked my friends, Jason Schwartzman and Roman Coppola, to join me in writing the
movie and we all went to India together. (...) Francis's physical appearance was
inspired by a guy | saw at St. Peter's Basilica in Rome in a motorcycle jacket, whose
face was covered in bandages. He had foam pads on the side of his head, his eyes
were all black. And he was walking around the place in this sort of startled daze, with
tears just sort of standing in his eyes. You really felt like this guy had been through
something horrific and you couldn't stop watching him; and that was really the
inspiration for Owen's character in the film.« (Wes Anderson)

Lady Chatterley

Francija-VB-Belgija/France-UK-Belgium 2006

rezija/directed by

Pascale Ferran

scenarij/screenplay

Roger Bohbot, Pascale Ferran (po romanu D. H. Lawrencea/based on the novel by D.
H. Lawrence)

fotografija/cinematography

Julien Hirsch

glasba/music

Béatrice Thiret
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montaza/editing

Mathilde Muyard, Yann Dedet

igrajo/cast

Marina Hands (lady Chatterley), Jean-Louis Coulloc’h (Parkin), Hippolyte Girardot
(Clifford), Hélene Alexandridis (gospa/Mrs Bolton), Hélene Fillieres (Hilda), Bernard
9HUOH\ RpH &RQVWDQFH V |DWIOHKes), JednBaptiske®/Rntagut R P P
(Harry Winterslo), Michel Vincent (Marshall), Christelle Hes (Kate)

festivali, nagrade (izbor)/festivals, awards (selection)

César 2007 (5 nagrad/awards), Berlin 2007

Razmerje med Zensko visokega stanu in usluzbencem njenega moza
SRVWDQH ]JJRGED R VSRSDGX PHG pORYH&ANR QDUDYR LQ G
spoznavanje samega sebe.

&RQVWDQFH 5HLG VH SUL OHWLK SRURpPL V SRURpPQLNRP

&KDWWHUOH\MHP 3L&H VH OHWR L Qfl@&@rijskeRrdh@Be Y SRN O L |
YUQH QD YRJLpPNX LQ GXaHYQR SRELW O0ODGL SDU VH SUH'
QRVWDOJLPQR LQ ] READORYDQMHP VSRPLQMD OHW NR VH
SRWRYDOD SR VYHWX =GDM MH RVDPOINptay DhiQd2zd&d3 RO JIJRpD V¢
njej vzbudi strast, ki je dotlej Se ni poznala ... Uprizoritev nekdaj Skandaloznega

romana D. H. Lawrencea o razbitinah zivljenja in ponovnem rojstvu.

»D. H. Lawrencea sploh nisem poznala. Odkrila sem ga Sele pred kratkim v knjigi O
superiornosti anglosaske knjizevnosti . V Franciji je Lawrence podcenjen. OLjubimcu

lady Chatterley LPDPR NOLAHMVNH SUHGVWDYH GD JUH ]D SUHFL!
SUHWHNORVWL 1LKpH PL QL SRYHGDO GD MH WR SUHSUR
svetu. V knjizevnosti se tako pogosto zgodi, da po prvem seksu vse postane preprosto:
OMXELPFD VH SRURpPpLWD LQ LPDWD QD NXSH RWURN N
Lawrenceovi knjigi pa so, prav kakor v Zivljenju, stvari bolj zapletene. Po prvem

spolnem stkuse SUDYH WHADYH @4HOH ]DpQHMR © 3DVFDOH )HUUL

A relationship between a noblewoman and her husband’s employee
becomes a story of the combat between human nature and social order,
and the uncovering of one’s self.

At the age of 23, Constance Reid marries a lieutenant and mine owner, Clifford
Chatterley. It is the year 1917 and Clifford is drafted. When he returns from Flanders,

his body is in a wheelchair and his spirit is broken. The young couple moves to
Wragby, and Constance nurses nostalgic and regretful memories of the years when
she was friends with artists and students and had travelled around the world. Now

she is lonely in the boring countryside. And it is the reticent gamekeeper who incites a

passion in her that she had not known before ...

"l didn't know D. H. Lawrence at all. | discovered him very recently in a book, On the
Superiority of Anglo Saxon Literature . Lawrence is underrated in France. We have a
cliché image of Lady Chatterley's Lover as a rather musty erotic novel from the past.
No one had told me it's simply the most beautiful love story in the world. So often in
fiction, at the moment a couple first has sex, everything becomes simple: they get
married and have lots of children like in some sort of fairy tale. But in Lawrence's
book, as in life, things are more complex than that. With that first sexual encounter,
the real complications begin." (Pascale Ferran)
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Becoming Jane
Ljubljena Jane

VB/UK 2007

rezija/directed by

Julian Jarrold

scenarij/screenplay

Kevin Hood, Sarah Williams

fotografija/cinematography

Eigil Bryld

glasba/music

Adrian Johnston

montaza/editing

Emma E. Hickox

igrajo/cast

Anne Hathaway (Jane Austen), James McAvoy (Tom Lefroy), Julie Walters (ga.
Austen/Mrs Austen), James Cromwell (Rev Austen), Maggie Smith (lady Gresham),
Joe Anderson (Henry Austen), Lucy Cohu (Eliza De Feuillide), Laurence Fox (g./Mr
Wisely), lan Richardson (sodnik Langlois/judge Langlois), Anna Maxwell Martin
(Cassandra Austen), Leo Bill (John Warren), Jessica Ashworth (Lucy Lefroy)

festivali, nagrade (izbor)/festivals, awards (selection)
Wonthaggi 2007, Heartland 2007

Biografski portret mlade Jane Austen, preden je postala slavna
pisateljica, in njena romanca z mladim Ircem, ki je postala navdih za
njene nepozabne ljubezenske zgodbe.

Mlada Jane Austen si kljub materinemu nasprotovanju Zeli postati pisateljica.
9]WUDMQR ]DYUDpPD YVH VQXEFH GRNOHU VH QH SULNDAaH ¢
VYHW QD JODYR 6SUYD VH ML ]GL RA&DEHQ VpDVRPD SD \V
Lefro\HYL VWDUAaL VH ] QMXQLP UD]JPHUMHP QH VWULQMDMR L
VH SRURpPpL ] QMR 7XGL -DQLQD PDWL Y VOQXEFX QH YLGL PR
KPbHUNR /HIUR\ QDJRYDUMD -DQH QDM SREHJQH ] QMLP R
zvezo in ostati doma. Posveti se pisanju, Lefroy pa postane navdih za lik gospoda

Darcyja iz priljublienega romana Prevzetnost in pristranost .

»Upam, da bodo gledalci zaradi filma bolje razumeli Jane Austen. Upam tudi, da je
ILOP |DEDYHQ JOHGOMLY LQ URPDQWLpPHQ DpHSUDY PLVOL
NDNR VH UD]J]OLNXMHMR NRQFL LQ VUHpD NL MLK MH $X)\
MXQDNLQMDP LQ QHNROLNR GUXJDpQD SRW SR NDWHUL M
mi zdi nadvse ganljivo in zanimivo ter pove veliko o tem, kako umetnik uporablja

g

romane s police in jih vedno znova prebirali.« (Julian Jarrold)

A biographical portrait of young Jane Austen before she became a
famous writer, and her romance with a young Irishman, which inspired
her unforgettable love stories.
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Jane Austen is a young woman who — despite her mother's wishes — wants to become
a writer. She stubbornly refuses suitors until the dashing Thomas Lefroy arrives and
turns her world upside down. At first she finds Thomas proud, but gradually they
take to each other and fall in love. Lefroy’s parents oppose their relationship and
threaten to disinherit him if he marries her. Likewise, Jane’s mother doesn’t consider
the suitor fit to take care of her daughter. Lefroy tries to persuade Jane to elope with
him, but Jane decides to end the relationship and stay at home. She dedicates her life
to writing; Lefroy becomes an inspiration for the character of Mr Darcy in her
popular novel Pride and Prejudice.

“I hope the film enriches the viewers' understanding of Jane Austen. | hope it's a fun,
enjoyable, romantic film, but | also think there's something fascinating in the
differences between the endings and the happiness she gave to the heroines in her
books, and the subtly different way that the reality of her life played out. And | think
that's very moving and very interesting and tells a lot about how an artist works with
her imagination and uses the characters in her life, and | just hope people will go back
to her books and read them again and again.” (Julian Jarrold)

Michael Clayton
ZDAJUSA 2007

rezija/directed by

Tony Gilroy

scenarij/screenplay

Tony Gilroy

fotografija/cinematography

Robert Elswit

glasba/music

James Newton Howard

montaza/editing

John Gilroy

igrajo/cast

George Clooney (Michael Clayton), Sean Cullen (Gene Clayton), Tom Wilkinson
(Arthur Edens), Tilda Swinton (Karen Crowder), Sydney Pollack (Marty Bach),
Michael O'Keefe (Barry Grissom), Ken Howard (Don Jefferies), Denis O'Hare (g./Mr
Greer), Robert Prescott (g./Mr Verne)

festivali, nagrade (izbor)/festivals, awards (selection)
Benetke/Venice 2007, Deauville 2007, Toronto 2007

Uspesni odvetnik se znajde pred najtezjo nalogo v svoji karieri: spopade
VH V VYRMR YHVWMR LQ VSR]QD QHXVPLOMHQRVW NROHVM
obsedenih korporacij.

OLFKDHO &OD\WRQ MH 2pLVWLOHF® SUL SRGMHWMX .HQQtF
odvetniskih korporacij v New Yorku. Njegova profesionalna niSa je hitro in tiho

REUDpXQDYDQMH ] QDMEROM XPD]DQLPL SRVOL SRGMHYV
SURPHWQLK QHVUHp &NRGOMLYLPL PHGLMVNLPL UD]JNULW
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pokvarjenimi politiki. Ko se Arthurju Edensu, najboljSemu odvetniku v podjetju in
OLFKDHORYHPX VWDUHPX SULMDWHOMX ]JPH&AD LQ VNXaDbD ]
doslej uspesSno pravdo, Claytona zadolzZijo, naj uredi nastalo polomijo; takrat se

]QDMGH SUHG QDMYHpMLP L]JJLYRP VYRMH NDULHUH VRRpL'
kar je postal v letih dela za Kenner, Bach & Ladeen.

a80LFKDHO &OD\WRQ MH SHWLQAWLULGHVHWOHWQL RGYHW
ALYOMHQMX QL QDUHGLO YVHJD NDU EL OD# Na&Redif DpHQMD
nekaj drugega, da bi lahko delal bolje. V Zivljenju je nekajkrat slabo izbral in sklenil

NXS VODELK NRPSURPLVRY 3ULAHO MH GR WRpPpNH NR ER Q
GRORpPLOR YVH Y JYH]L ] QMLP © 7RQ\ *LOUR\

A successful attorney is faced with the hardest case in his career: he
confronts his consciousness and comes to know how ruthless the
machinery of the impersonal, profit-obsessed corporations is.

Michael Clayton is a “fixer” at one of the largest corporate law firms in New York,
Kenner, Bach & Ladeen’s. His professional niche is quickly and quietly sorting out the
company’s dirtiest work: hit-and-run accidents, harmful media disclosures,
shoplifting spouses, and dirty politicians. When Athrur Edens, the best attorney in
the company and Michael’s old friend, has a breakdown and tries to sabotage a so far
successful settlement of a class action, Clayton is entrusted with sorting out the mess;
this is when he faces the biggest challenge of his career. He will have to face himself
and what has become of him in the course of the years he has spent working for
Kenner, Bach & Ledeen’s.

“Michael Clayton is a 45-year-old attorney who feels that he hasn't done everything
that he could have done with his life. He's starting to think he should have done
something else, or could have done better. He's made some bad choices and a lot of
compromises. He has come to the point in life where his next few decisions will
determine everything about him.” (Tony Gilroy)

L'Avocat de la terreur
Terror's Advocate
Odvetnik terorja

Francija/France 2007

rezija/directed by

Barbet Schroeder

fotografija/cinematography

Caroline Champetier, Jean-Luc Perreard
glasba/music

Jorge Arriagada

zvok/sound

Yves Coméliau, Dominique Hennequin, Béatrice Wick
montaza/editing

Nelly Quettier
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nastopajo/featuring

Jacques Verges, Magdalena Kopp, Anis Naccache, Pol Pot, Carlos The Jackal, Klaus
Barbie

festivali, nagrade (izbor)/festivals, awards (selection)

Cannes 2007, Telluride 2007, Toronto 2007

Provokativen portret razvpitega francoskega odvetnika Jacquesa
Vergésa, kijH |DVWRSDO QHNDM QDMYHpPMLK JORPLQFHY VW F

.GR MH pORYHN NL MH SUHG VRGLapHP EUDQLO 3RO 3F
OLOR&HYLUD 6DGDPD +XVHLQD &DUORVD .ODXVD %DUELHI
revolucionar, zagovornik despotov, teroristov LQ PQRALPQLK PRULOFHY NI
SURWLNRORQLDOLVW ]JDJUL]JHQ GHVQLpDU ERUHF ]D pORY
KXGLpHY RGYHWQLN"

»Vergeés je definitivno romaneskni junak. Kadar koli se ukvarja$ z Zivljenjem take

osebe, je vedno neverjetno. Nisem VNDOD QHSRVUHGQH SRYH]DYH PHG
prikazanim. Hotela sem odskoke, bliznjice, odseve, notranje odmeve. Ko torej

govorim o ljubezenski zgodbi, pravzaprav govorim o terorizmu, in ko govorim o
WHURUL]PX WR SRPQHP L] SHUVSH N \preskoki i@ bBEMHIH QV NH ],
WLVWR NDU PH Y]QHPLUMD NDMWL QD WD QDpPLQ GHOXMH
EL GRND]DOL WUGLWHY VH QH ORWLPR QRYLQDUVNHJD GL\
pristop. (...) Jaz se stvari ne lotevam tako! Bistvo moje ideje je v tem, da dovolim

OLNRP GD VSUHJRYRULMR +RpHP GRSXVWLWL VWYDUHP
GRSXapb VSUHPOMDWL ]JJRGRYLQR VRGREQHJD WHURUL]PD
povezanih likov, katerih poti se krizajo znova in znova.« (Barbet Schroeder)

A provocative portrait of the controversial French lawyer Jacques
Verges, who has defended some of the most notorious criminals of the
twentieth century.

KR LV WKH PDQ ZKR GHIHQGHG 3RO 3RW O0ODR =HGRQJ 6C
Hussein, Carlos the Jackal, and Klaus Barbie? Is he a former veteran and
revolutionary, a defender of despots, tyrants, terrorists and mass murderers, a

communist, an anti-colonialist, an avid right-winger, a human rights defender, our

moral conscience, or the devil's advocate?

"Verges is definitely a character from a novel When you're dealing with the life of
such a character, it's always incredible. | didn’t want a direct connection between
what is said and what is shown. | wanted ricochets, short cuts, reflections, interior
echoes. Thus, when | talk about a love story, I'm in fact talking about terrorism, and
when | speak of terrorism, it's from the perspective of a love story. It's these ricochets,
these echoes that thrill me, because that's how the cinema | love works. You don’t
embark on some journalistic discourse in order to prove a proposition; you adopt a
‘fictional’, poetic approach. (...) | don’t take a position! My whole idea is to allow the
characters to speak. | want to allow things to unfold, to follow the thread which
allows me to trace the history of contemporary terrorism through the destinies of
many interlinked characters whose paths cross again and again.” (Barbet Schroeder)
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The Hunting Party
Pomlad v Bosni

ZDA-Hrvaska-BiH/USA-Croatia-Bosnia and Herzegovina 2007

rezija/directed by
Richard Shepard
scenarij/screenplay
Richard Shepard

fotografija/cinematography

David Tattersall

glasba/music

Rolfe Kent

montaza/editing

Carole Kravetz-Aykanian

igrajo/cast

Richard Gere (Simon Hunt), Terrence Howard (Duck), Jesse Eisenberg (Benjamin),
Diane Kruger (Mirjana), James Brolin (Franklin Harris), Gordana Vukres (dekle na
podelitvi/girl at awards ceremony)

festivali, nagrade (izbor)/festivals, awards (selection)
Benetke/Venice 2007

yUQD NRPHGLMD R GYHK YR kkskiiBathaRgeH Db koncu
ERVDQVNHJIJD NRQIOLNWD L]VOHGLWL QDMEROM LVNDQHJID Y

O9RMQL SRURpPHYDOHF 6LPRQ +XQW MH V VYRMLP VWDOQLP
RELVNDO aWHYLOQD YRMQD abuLapD RG ,UDND GR 6RPDOLN
AWHYLOQD SUL]QDQMD OHG ]|DGQMLP SRURPDQMHP L] %R\
6LPRQ GRALYL SVLKLPQL JORP 3R YUQLWYL GRPRY VH ]D C
nadaljuje svoje delo. Ob peti obletnici konca spopadov v Bosni in Hercegovini se

Duck vrne v Sarajevo z mladim novinarjem Benjaminom. Nenadoma se pred njima

pojavi Simon in jima ponudi sodelovanje: skupaj naj bi se podali na lov za najbolj
LVNDQLP YRMQLP JORPLQFHP

a3URGXFHQWL VR PL GDOL pODQHN R GHMDQVNLK QRYLQDU|
VOHGLWL QDMEROM LVNDQHPX YRMQHPX JORPLQFX 1HNDM
YHp VWYDUL OLVOLO VHP GD ER QDVWDOD GUDPD ]JGHOR
GHMVWYD NDNR VR MLK QDSDpQR LPHOLja®Dneké vikél QDMHYV
ELIDUQR pUQR NRPHGLMR ,Q ]JGHOR VH PL MH GD ER L] W
kar sem si nekako Zelel.« (Richard Shepard)

A black comedy about two war correspondents who try to trace the most
wanted war criminal five years after the end of the conflict in Bosnia.

A war correspondent, Simon Hunt, and his permanent partner, cameraman Duck,
have visited a number of hotspots, from Iraq to Somalia. Hunt has received numerous
awards for his reports from the frontline. But during their last joint coverage from

Bosnia, the unexpected happens: Simon has a nervous breakdown. After returning
home, he disappears without a trace, while Duck continues working. On the fifth
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anniversary of the end of hostilities in Bosnia and Herzegovina, Duck returns to
Sarajevo with a young journalist, Benjamin. Suddenly, Simon appears before them
and suggests they cooperate: together, they will hunt down the most wanted war
criminal.

“The producers gave me this article about these real journalists in Bosnia five years
after the war, who started looking for the most wanted war criminal. Something
about it seemed to hit a lot of buttons for me. | thought there would be drama, |
though the inherent ridiculousness of the fact that they were mistaken for a CIA hit
squad would provide some sort of weird black comedy. And | thought it would be an
adventure story, which is sort of what | wanted to do." (Richard Shepard)

A fost sau n-a fost?

12:08 East of Bucharest

Smo imeli revolucijo ali ne?

Romunija/Romania 2006

rezija/directed by

Corneliu Porumboiu

scenarij/screenplay

Corneliu Porumboiu

fotografija/cinematography

Marius Panduru

montaza/editing

Roxana Szel

igrajo/cast

Mircea Andreescu (Emanoil Piscoci), Teodor Corban (Virgil Jderescu), lon Sapdaru
(Tiberiu Manescu), Mirela Cioaba, Cristina Ciofu (Vali), Constantin Dita, Luminita
Gheorghiu (Doamna Manescu), Lucian Iftime (Lica)

festivali, nagrade (izbor)/festivals, awards (selection)

Cannes 2006 (zlata kamera za najboljSi prvenec, nagrada Europa Cinémas/Golden

Camera for Best Debut, Europa Cinémas Award), Transilvanija/Transylvania 2006
QDMEROMA&L ILOP %HVW )LOP QDJUDGD REPLQVWYD $XGLH!

,QWHOLJHQWJUDR]LFLMRYBGLMWD VDWLULpGRGWR QRP
nezanesljivosti spomina in zaslugah posameznikov pri spreminjanju
SROLWL P QH J DizxatalWahtiZida v demokracijo.

Vsa drzava je gledala v Zivo po televiziji, kako je razjarjena mnoZzica 22. decembra
WRpPQR RE SUHJQDOD URPXQVNHJD GLNWDWRUMD

SDODpH AaHVWQDMVW OHW SR]QHM HegaQdbgoRKa OvHW@mMmFR WHJI
mestecu vzhodno od Bukareste lastnik lokalne TV postaje v oddajo povabi dva gosta:

SUYL MH XSRNRMHQHF NL SULORAQRVWQR GHOD NRW GHGF
NL MH FHOR SODpPpR SRUDELO ]D NDY Ddippavifatte deeRkdRYH 6N
VWD WHNDOD SR PHVWX LQ YSLOD #3'RO V &HDXVHVFXMHP ©
JOHGDOFL NL VH GRJRGNRY LQ REHK MXQDNRY VSRPLQMDN

»Pred petimi leti sem gledal televizijsko debato na to temo v mojem rojstnem mestu
Vaslui v vzhodni Romuniji. Glavno vpraSanje je bilo: ali smo v naSem mestu imeli
UHYROXFLMR DOL MH QLVPR LPHOL" 7ULMH OMXGMH VR VH
RGYLMDOL GRJRGNL 7HPD VH PL MH SHW OHW PBWwWoDOD SR
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imeli revolucijo ali ne? in tri osebe, ki sem jih videl na televiziji, so bile moj navdih.

« 1D ODVWQR SUHVHQHpPHQMH VHP ELO V SLVDQMHP &aH
UH]XOWDWRP VHP ELO WDNR ]JDGRYROMHQ GD VHP VH RGO
(Corneliu Porumboiu)

An intelligent transitional comedy with a satirical undertone, discussing
the fallibility of memory and the merits of individuals in changing the
political system from a totalitarian into a democratic one.

The entire country watched on live television how the enraged masses drove
Romanian dictator Ceausescu from the presidential palace on 22 December 1989 at
exactly 12:08. Sixteen years later, on the anniversary of this historic event, the owner
of a local TV station in a peaceful little town east of Bucharest invites two guests to his
programme: the first is a pensioner who occasionally works as Father Frost, and the

other is a history teacher who spent his entire salary on coffee-house debts. Together
they are to discuss the days when they were running around town shouting, "Down

with Ceausescu!". However, people start calling in to the show, and they seem to
remember the events and both protagonists somewhat differently ...

“| saw a televised debate about it five years ago, in my hometown of Vaslui in eastern
Romania. The question of the day was: was there, or was there not, a revolution in
our town? Three people were arguing over how the events unfolded at the time. This
subject has been bouncing around in my head for five years.(...) So | began writing
12:08 East of Bucharest, using these three characters that | had seen on television as
an inspiration.(...) To my great surprise, | finished it one month later. | was so happy
with it | decided to begin filming as soon as possible”.« (Corneliu Porumboiu)

Boarding Gate
Surova ljubezen

Francija/France 2006

rezija/directed by

Olivier Assayas

scenarij/screenplay

Olivier Assayas

fotografija/cinematography

Yorick Le Saux

glasba/music

Brian Eno

montaza/editing

Luc Barnier

igrajo/cast

Asia Argento (Sandra), Michael Madsen (Miles Rennberg), Carl Ng (Lester Wang),
Kelly Lin (Sue), Alex Descas (André), Kim Gordon (Kay), Joana Preiss (Lisa)

festivali, nagrade/festivals, awards
Cannes 2007
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(URWLPQD VUKOMLYND Y NDostititka Sahiia D-Qupérniski,
zaljubljena in zmanipulirana — po smrti ljubimca zbezi v Hongkong.

IHNGDQMD SURVWLWXWND 6DQGUD MH SULVLOMHQD |J]DSXV
VUHpDQMH ] QMHQLP ¥ GROJRYH SRJUH]QMHQLPD&SRHMaQML
QDaoD QRY |]DpHWHN SREHJQH Y +RQJNRQJ WHU VH ]DSOFG
Lesterjem in Sue, ki ji pomagata pridobiti dokumente ter jo zaposlita v svojem
SRGMHWMX 7RGD ]D 6DQGUR VH QLp QH L]WHpH WDNR N
znajde ujeta v umazano igro manipulacij.

ayH JRYRULPR R ]JYUVWL ]JHOR VHP \hbirdveb mo8eRevi,KHWL YU
ne temelji na filmski logiki, ampak bolj na stvareh, ki se dogajajo v sodobnem svetu.

J)LOP MH QHNMH PHG UHVQLpQR W¥ Mi&Hbr@kangaQevhekRjlzel® SRV QH

g

enega v drugega. Zelo je podobno temu, kako Zivimo.« (Olivier Assayas)

An erotic thriller in which an ex-prostitute, Sandra — rebellious, in love
and manipulated — escapes to Hong Kong after her lover's death.

Ex-prostitute Sandra is forced to leave London after a sadomasochistic encounter
with her ex-lover (heavily in debt) ends violently. To give herself a fresh start she
escapes to Hong Kong and gets involved with a young married couple, Lester and
Sue, who help organize her papers and employ her in their company. But for Sandra,
nothing finishes as it was supposed to. She is soon caught in a dirty and manipulative
game.

"In terms of genre, | wanted so much to make a genre film, a film noir, but a modern
one, not based on movie logic, but somehow on things going on in the modern world.
The film is between dream and reality. There is something very documentary about
the Hong Kong scenes shot in the street, but we are also in some fantasy world and
we move back and forth. It's so much like we are in our own lives." (Olivier Assayas)

Azuloscurocasinegro
DarkBlueAlmostBlack
THPQRPRGURVNRUDMpPUQR

Spanija/Spain 2006

rezija/directed by

Daniel Sanchez Arévalo
scenarij/screenplay

Daniel Sanchez Arévalo
fotografija/cinematography
Juan Carlos Gomez
montaza/editing

Nacho Ruiz Capillas
igrajo/cast
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Quim Gutiérrez (Jorge), Marta Etura (Paula), Antonio de la Torre (Antonio), Héctor
Colomé (Andrés), Raul Arévalo (Israel), Eva Pallarés (Natalia), Manuel Morén
(Fernando), Ana Wagener (Ana), Roberto Enriquez (Roberto)

festivali, nagrade (izbor)/festivals, awards (selection)

nagrada Goya/Goya Award 2007 (najboljSi reziser debitant/Best New Director),
Stockholm 2006 (najboljSi prvenec/Best Directorial Debut), Benetke/Venice 2006
(Label Europa Cinemas, UAAR Award)

'UDPD QDpHQMD PRUDOQD YSUDADQMD R OMXEH]QL PHG GY
ki se spopadajo z osebno in seksualno zmedo v svojem Zivljenju.

SRWHP NR MH RpHWD ]DGHOD NDS MH -RUJH SULVLOMHQ S
VNUEHO ]D RpHWD LQ NRQpHYDO awXGLM ]GDM SD KRpH Q
Paulo, s katero se zapleH Y QHQDYDGQR OMXEH]JHQVNR UD]JPHUMH
NRQpQR ]DpQH VSR]QDYDWL ODVWQH 8HOMH QH JOHGH QD V

»7THPQRPRGURYVN|R @godddp 0 uldeh, ki se borijo proti svoji usodi, proti

tistemu, kar je menda 'zapisano v zvH] G DK « -XQDNL VR OMXGMH NL
PHG WHP NDU SRWUHEXMHMR LQ WHP NDU VL aHOLMR ONM
KRpHMR YVH YHQGDU SD VH PRUDMR NRUDN |J]D NRUDNRF
prenehati boriti za vsako ceno — ne ker bi se nameravali ukloniti, ampak prav
QDVSURWQR 1DXpLWL VH PRUDMR NDNR VSUHMHWL PHMI
napredovali— SRpDVL 7DNR ERGR NRQPpDOL QHNMH NMHU ER pL®
vendar prav tako, ali morda Se bolj, udobno in prijetno.« (Daniel Sanchez Arévalo)

A drama which opens moral questions about love between the heroes in
their twenties, who are facing personal and sexual confusion in their
lives.

After his father suffered a stroke, Jorge was forced to take over his work. In the last
couple of years, all he has been doing is looking after his father and trying to finish
his studies. Through his brother Antonio, he meets Paula and has an unusual love
affair with her. With her help, he is finally able to confront his wishes, regardless of

what everybody else expects of him.

“DarkBlueAlmostBlack is a story about people who fight against their destiny, against
what is supposedly ‘written in the stars'. (...) The characters are people who are
unable to distinguish between what they want and what they need; people who have a
hard time giving things up, who want everything, yet who, little by little, must learn to
stop resisting, to stop playing against all odds, not as an indication of compliance, but
just the opposite. They must learn to accept their own limitations in order to advance
— slowly. So that they will end up in a place completely different than the one they
dreamed of, but similar or maybe more cosy and pleasant.” (Daniel Sanchez Arévalo)
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Du levande
You, the Living
Ti, ki zivi$

Svedska-1 H P p {FMuizija-Danska-Norveska-Japonska/Sweden-Germany-France-
Denmark-Norway-Japan 2007

rezija/directed by

Roy Andersson
scenarij/screenplay

Roy Andersson
fotografija/cinematography
Gustav Danielsson
glasba/music

Robert Hefter

montaza/editing

Anna Marta Waern

igrajo/cast

Jessica Lundberg, Elisabet Helander, Bjorn Englund, Leif Larsson, Ollie Olson,
Kemal Sener, Hakan Angser, Birgitta Persson, Gunnar lvarsson

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2007, Karlovi Vari/Karlovy Vary 2007

7TUDJLNRPLPQD ]J]JRGED R pORYH&NHP REVWRMX R pORYH:
VDQMDK LQ VNUEHK R pORYHANL VUHpPpL LQ R QHSRWHAaAOM
ljubezni.

Kot Anderssonov prejsnji film Pesmi iz drugega nadstropja tudi Ti, ki ziviS sledi nizu

QD YLGH] QHSRYH]DQLK GRJRGNRY LQ YSHOMH YHOLNR
$QGHUVVRQ MH XVWYDULO SUDYR SRVYHWLOR UD]J]QROLNRYV
bitja, ki Zivi v skupnosti, od katere je odvisen in ki je odvisna od njega. Film se

pozvizga na vsa pravila dramaturgije in pripovedi, vseeno pa predstavi trdno zgodbo

- ]JJRGER R pORYHANHP REVWRMX REQD&DQMX VDQMDK Lf¢
nepotesljivi Zelji po priznanju in ljubezni.

»Kadar ustvarjam film se ne zaQDaDP QD NODVLpPpQL VFHQDULM DPSEC
ILOR]JRIVNL NRQFHSW DOL GRK BJsHSRMR usty&iX<ikéHki Ik®
SRVWDYOMDMR Y RELpDMQH YVDNGDQMH AaLYOMHQMVNH VI
podrobnosti. Skupaj ti prizori ustva UMDMR FHORWR NL VSRPLQMD QD N
Zivahne trznice. Najprej, zares najprej, sem hotel prizore postaviti tako, da so ostali
RGSUWL ]|D UD]JYRM NL GRSX&pD SUHVHQHpPHQMD LQ QHSU
SRQDYOMDMRPLPL VH YsitidajamiD Rby Griderséhy D L Q

A tragicomical story about human existence, human behaviour, dreams
and worries, human happiness and the insatiable desire for recognition
and love.
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Just like Andersson's previous film, Songs from the Second Floor, You, the Living
also follows a series of seemingly unconnected events and introduces a number of
characters from very different environments. Andersson created a veritable homage
to the variegation of humanity and the human as a social being, who lives in society,
on which he is dependent and which depends on him. The film ignores all the rules of
dramaturgy and narration, but still presents a firmly built story — a story about
human existence, behaviour, dreams and worries, human happiness, and the
insatiable desire for recognition and love.

"When | make a film, | don’t rely on a classic screenplay, but rather on a theme, a
philosophical concept or a particular atmosphere. For You, the Living, | created
tableaus that put characters in commonplace, everyday life situations with great
attention to detail. Together these scenes form a whole resembling the chaotic
structure of a bustling marketplace. First and foremost, | wanted to set up the scenes
in a way that left them open to development that allows for surprise and the
unexpected. The scenes are linked by recurring lines of dialogue and situations.” (Roy
Andersson)

In the Valley of Elah
V dolini smrti

ZDA USA 2007

rezija/directed by

Paul Haggis

scenarij/screenplay

Paul Haggis

fotografija/cinematography

Roger Deakins

glasba/music

Mark Isham

montaza/editing

Jo Francis

igrajo/cast

Tommy Lee Jones (Hank Deerfield), Charlize Theron (detektivka Emily Sanders/Det.

Emily Sanders), Susan Sarandon (Joan Deerfield), James Franco (narednik Dan

Carnelli/Sgt. Dan Carnelli), Jonathan Tucker (Mike Deerfield), Jason Patric
SRURPQLN .LUNODQGHU /W .LUNODQGHU

festivali, nagrade (izbor)/festivals, awards (selection)
Benetke/Venice 2007, Toronto 2007

SURYRNDWLYQD GUDPD NL ] ]JJRGER RpHWD RGORpPHQHIJII
izginotju sina vojaka po prihodu iz Iraka, poda zgovoren komentar na
druzbene in psiholoske posledice vojne.

Le nekaj dni po vrnitvi iz Iraka, kjer je sodeloval v operacijah ameriSke vojske, Mike
Deerfield nenadoma in brez sledu izgine. Ko njegova starSa, Joan in Hank Deerfield,
SUHMPHWD QHOMXER QRYLFR VH +DQN QHNGDQML SULSDC(
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sina sam poiskal. Pri tem mu pomaga Emily Sanders, detektivka v okrozju, kjer so

Mika nazadnje videli. A z napredovanjem njune preiskave postajata Emily in Hank

YVH RpLWQHMH PRWHpPD ]D YRMVNR QD]JDGQMH SD VH PR
QDG]J]RU QDG SUHLVNDYR .R |DpQHWD &j6 tbgdjatolyWakulJ HV QL FF
VH PRUD +DQN RGUHpPL VYRMLP VWDULP SUHSULpPpDQMHP
sinovega izginotja.

a5HV VHP KRWHO SRVQHWL QHSROLWLPHQ SROLWLpPQL ILOC
SRIJOHGDOL WDNR UGHPpPL NRWrdsaliQal jé¢ @aw ¢h $Srid kpldtanirs QH EL Y
to vojno, ampak kaj ta vojna dela tkivu naSe druzbe. Kaj se zgodi, ko se ti mladi

moski in zenske vrnejo domov, polni telesnih in duSevnih ran? Delamo se, da teh

dejstev ni. Kratko malo jih pometemo pod preprogo.«

A provocative drama offering an articulate commentary on the social and
psychological consequences of war through the story of a father
determined to discover the truth about his soldier son, who disappeared
after returning from Iragq.

Only a few days after returning from Iraq, where he participated in American military

operations, Mike Deerfield suddenly disappears without a trace. When his parents,
Joan and Hank Deerfield, receive the unwelcome news, Hank — a former military
police officer — decides to look for his son himself. He gets help from Emily Sanders,
a detective in the district where Mike was last seen. However, as their investigation
progresses, Emily and Hank are obviously becoming increasingly more intrusive to
the army and, in the end, even have to fight to keep control over the investigation.
When they finally start to discover what was really happening in Irag, Hank has to get
rid of his old convictions if he wants to solve the mystery of his son's disappearance.

“I really wanted to make a nonpolitical political film. | wanted something that folks in

red states and blue states could look at and not ask if this is the right thing to do to be
in this war, but what this war is doing to the fabric of our society. What happens
when these young men and women come home so scarred and so wounded? We are
ignoring that fact. We're just shoving them under the carpet.” (Paul Haggis)

Delirious
Zbegani

ZDAJUSA 2006

rezija/directed by

Tom DiCillo
scenarij/screenplay

Tom DiCillo
fotografija/cinematography
Frank G. DeMarco
glasba/music

Anton Sanko
montaza/editing

Paul Zucker
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igrajo/cast
Steve Buscemi (Les Galantine), Michael Pitt (Toby Grace), Alison Lohman (K'Harma
Leeds), Callie Thorne (Gabi), Julia Garro, Gina Gershon, Minnie Driver, Anne Heche

festivali, nagrade (izbor)/festivals, awards (selection)

Sundance 2006, San Sebastian 2006 (najboljSi scenarij in rezija/Best Screenplay and
Best Director Awards), Vallenciennes 2006 (najboljSa rezija/Best Director Award),
Istanbul 2006 (srebrni tulipan/Silver Tulip Award)

Satira na temo puhloglavosti zvezdnistva in industrije zabave, s Stevom
Buscemijem v glavni vlogi. Festivalska uspesnica.

New York, danes. Les je nepoznan fotograf, eden tistih, ki prezijo na slavne osebe in
spektakularni posnetek, ki jih bo naposled izstrelii med velike ribe v poslu.

Spoprijatelji se s Tobyjem, mladim brezdomcem, ki sanja o tem, da bo postal igralec.

7TRE\MX VH QDVPHKQH VUHpD NR VSR]QD . +DUPR /HHGV I
tistega hipa, in se med njima zaiskri. Kar pa ni najbolj po godu Lesu ...

»Tako kakor svet bolj in bolj fascinirata slava in industrija zabave, tako mene

fascinira prav ta fasciniranost. Vendar pa Delirious ni film o znanih osebnostih ali
]JDEDYLaANHP SRVOX 7R SUL]JRULA&pH VHP LJEUDO ]D NXOLVF
QD&H GDQDaAQMH PXVWYHQH NXOWXUH 3RYVRG NDPRU S
spopad med tistimi, ki kaj veljajo in onimi brez vrednost. 9HpPLQRPD WD VRGED
YUHGQRVWL SULKDMD RG JQRWUDM |DWR MH 60ODYD WD
RGYLVQRVW *UH ]D QDMYLaAaMR GRORPLWHY YUHGQRVWL L]
VL QHNDM YUHGHQ SRWHP aH PRUDA& ELW Ebi.@dneljotdGH QD \
SURVWRU NMHU SRWHND-UMMBUPWDRLP KBIVIR G\RNDIRERAM NDM Y
YHOLNR YUHGQRVW 7LVWL NL VH QH FHQLMR VR UHVQLPp
izvira najbolj obupano obnasanje.« (Tom Di Cillo)

A satire about the airheadedness of stardom and the entertainment
industry, with Steve Buschemi in the leading role. A festival hit.

New York, today. Les is an unknown photographer, one of those who waylay
celebrities and wait for that one spectacular shot that will finally turn them into a big
fish in the business. He befriends Toby, a young homeless guy who dreams about
becoming an actor. Toby's fate smiles at him when he meets K'Harma Leeds, one of
the hottest stars of the moment, and they click. Which Les doesn't like much ...

"As the world becomes more and more fascinated by fame and entertainment culture,
| find myself fascinated with that fascination. However, Delirious is not about
celebrity or show business. | chose that arena as a backdrop for a story that was
intended to reflect more on our emotional culture today. | see a ferocious
schizophrenia everywhere | look; a battle between those with values and those who
are valueless. Most of the time this judgment comes from within which is why Fame
is so powerful and addictive. It is the ultimate decree of value from the outside world.
If the entire world deems you valuable, then you must be; no matter what you feel
about yourself. This to me is where the real, heroic struggle takes place - determining
for oneself what within you has value. Those who have no self-value are truly tragic
and it is out of this emotional wasteland that the most desperate behaviour
originates." (Tom DiCillo)
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Goodbye Bafana
Zbogom, Bafana

1 H P p {FMiixija-Belgija-VB-Italija/Germany-France-Belgium-UK-Italy 2007

rezija/directed by

Bille August

scenarij/screenplay

Greg Latter, Bille August

fotografija/cinematography

Robert Fraisse

glasba/music

Dario Marianelli

montaza/editing

Hervé Schneid

igrajo/cast

Joseph Fiennes (James Gregory), Dennis Haysbert (Nelson Mandela), Diane Kruger
(Gloria Gregory), Shiloh Henderson/Tyron Keogh (Brent Gregory), Megan
Smith/Jessica Manuel (Natasha Gregory), Faith Ndukwana (Winnie Mandela)
festivali, nagrade (izbor)/festivals, awards (selection)

Berlin 2007 (Peace Film Award/Mirovna nagrada)

Zgodba o prijateljstvu med Nelsonom Mandelo in njegovim paznikom, ki
VH L] JRUHpHJD UDVLVWD VSUHPHQL Y ERUFD ]D VYRERGQR

-XaQDb $IULND 1D REODVWL MH UDVLVWLPQD YODGD
RVQRYQH pORYHNRYH SU D4 niehi vaaieR bb Egridrdaliviz bprii kbt U
YHpLQD WDPNDMaQMLK EHOFHY MH WXGL -DPHV *UHJRU\ ]I
Zaradi znanja lokalnega jezika ga zaposlijo v zaporu na Robben Islandu, kjer spozna

Nelsona Mandelo. Pod njegovim vplivom postaQH SR]JRUHQ QD JORPLQH LQ NL
LI YDMD UDVLVWLpQD SROLWLND OHG QMLP LQ ODQGHOR VH

»Pri tej zgodbi je zares lepo to, da James zaradi svojega odnosa z Mandelo dejansko
VSUHPHQL VYRMD WHPHOMQD SUHSULpDQMD ORJRpH MH FI
Mandelovih misli o tem, da se ljudje lahko spremenijo in popravijo. To je vodilo

zgodbe. Pomembna zgodba je, ne samo za Juzno Afriko — kajti, vsaj jaz tako

razumem, tukaj je treba zaceliti Se mnogo ran — ampak tudi ker gre za nekaj, kar je

pomembno povedati preostalemu svetu, saj pokaze na pomembnost sprave, Se
SRVHEQR Y GDQDaQMHP VYHWX Y NDWHUHP MH NRQIOLNWR
NDU QDP RPRJRpD SUHALYHWMH © %LOOH $XJIXVW

A story about the friendship between Nelson Mandela and his prison
guard, who changes from an ardent racist into a fighter for a free Africa.

South Africa in 1968, ruled by a racist government that refuses basic human rights to
the 25 million of its black citizens. The opposition is crushed and its leaders either
exiled or jailed. Like the majority of white South Africans, James Gregory is an
unconditional supporter of apartheid. Because he can speak the local language, he is
employed at the Robben Island prison, where he meets Nelson Mandela. Under
Mandela's influence, he becomes attentive to the crimes and injustices committed by
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the racist administration. A firm friendship begins to develop between him and
Mandela.

"What's so beautiful about the story is that because of his relationship with Mandela,
James really does change his fundamental beliefs. You can say he becomes living
proof of all Mandela’s ideas about human beings' ability to reform themselves. That's
the premise of the story. It's an important story, not only for South Africa, because, as

| understand, there’s still a lot of healing to be done here, but also because it's
something that needs to be told to the rest of the world, as it demonstrates the
importance of reconciliation, especially in today’s world, where there is even more
conflict than ever. Reconciliation is the only way we can survive." (Bille August)

Zidane, un portrait du 21e siecle
Zidane: A 21st Century Portrait
Zidane: portret 21. stoletja

Francija-Islandija/France-Iceland 2006

rezija/directed by

Douglas Gordon, Philippe Parreno
fotografija/cinematography
Darius Khondji

glasba/music

Mogwali

montaza/editing

Hervé Schneid

nastopa/cast

Zinédine Zidane

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2006, Toronto 2996, Sundance 2007

Eksperimentalni film, napol Sportni dokumentarec in napol umetniska
instalacija, prikaze nogometno tekmo z Zinédinom Zidanom v glavni
vlogi.

Portret enega najboljSih igralcev v zgodovini nogometa, krizanec med umetniskim

portretomi Q QDSHWLP DNFLMVNLP ILOPRP SRVQHW Y UHVQLpPC
iz Madrida in Villarreala na stadionu Santiago Bernabéu marca 2005. 17
VLQKURQL]JLUDQLK NDPHU VOHGL LINOMXpPpQR =LQpGLQX =L
AYLAJD SLapDeawphjiskaBOLND VNXSDM ] JYRPQR NXOLVR NL SI
mnozice s tribun, gledalcu pribliza subjektivno izkusnjo tekme ter duso in telo igralca

v akciji.

alLVPR KRWHOL SRVQHWL UHWXaLUDQHJD SRUWUHWD QLNR
in zgodilo se jetakR GD VPR JD XMHOL QD pLVWR QDYDGHQ GDQ
NRQpDO =D QDV EL ELO NDU YHOLN SUREOHP pH EL 5HDO
]JIDGHYDO SR WHNRpHP WUDNX QDVWDO EL ILOP R QMHJRYL
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EL SRVHIJHO yH KRpH NGR YLGHWL %ilZe/n& veljo. ML H VR V
hoteli posneti Se enega.« (Douglas Gordon)

An experimental film, half a sports documentary, half an artistic
installation, showing a football match starring Zinedine Zidane.

A portrait of one of the best players in the history of football, a hybrid of an artistic
portrait and an exciting action drama, shot in real time, during the match between
Real Madrid and Villareal at the Santiago Bernabeu Stadium in 2005. 17
synchronized cameras focus exclusively on Zinedine Zidane, from the kick-off until
the final whistle. This 360-degree perspective — along with the sound backdrop,
which helps to re-create the roaring of the spectators on the stands, brings the
subjective experience of a match and the psyche and body of a footballer in action
closer to the cinema-goer.

"We were not interested in making an airbrushed portrait of anyone or anything. This
was a portrait of a working man and this just happened to be a pretty ordinary day at
the office with a bad end to it. | think that a problem for us would have been if Real
Madrid won 7-0 and Zidane scored a hat-trick, then it would have been about his
excellence on the field and it would not have penetrated more deeply than that. If you
want to see the Best of Zidane, these DVDs already exist. We had no interest in doing
that." (Douglas Gordon)
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Kralji in kraljice
Kings and Queens

$QJIJHOD XQ IExter@iNabng Angels Jean-Claude Brisseau
Gozd zalovanja The Mourning Forest Naomi Kawase

Igralke ActressesValeria Bruni Tedeschi

Izgon The Banishment Andrej Zvjagincev

Lepotica dneva Belle de Jour Luis Bufiuel

Se vedno lepotica Belle Toujours Manoel de Oliveira

Mirno zivljenje Still Life Jia Zhang-ke

Paranoid Park Paranoid Park Gus Van Sant

Povratne steklenice Empties -DQ 6Y UiN

Smrt v provinci Engkanto Death in the Land of Encantos Lav Diaz
Stregel sem angleskemu kralju | Served the King of England -L t OHQ]HO
Uvoz-izvoz Import-Export Ulrich Seidl

Z druge strani The Edge of HeavenFatih Akin

Zenska na obali Woman on the BeachHong Sang-soo

Les anges exterminateurs
Exterminating Angels
$QIJHOD XQLpHQMD

Francija/France 2006

rezija/directed by

Jean-Claude Brisseau

scenarij/screenplay

Jean-Claude Brisseau

fotografija/cinematography

Wilfried Sempé

glasba/music

Jean Musy

montaza/editing

Maria Luisa Garcia

igrajo/cast

Fréderic Van Den Driessche (Francois), Maroussia Dubreuil (Charlotte), Lise
Bellynck (Julie), Marie Allan (Stéphanie), Raphaéle Godin, Margaret Zenou, Sophie
Bonnet, Jeanne Cellard, Virginie Legeay, Estelle Galarme, Marine Danaux, Apolline
Louis

festivali, nagrade (izbor)/festivals, awards (selection)
Cannes 2006, Rotterdam 2007

Reziser si mora pri raziskovanju spolnosti odgovoriti na nekatera
temeljna vprasanja — in takokRW ,NDUMX VH WXGL QMHPX ODKNR ]D
krila.
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Francois se pripravlja na snemanje kriminalke. Med poskusnim snemanjem kratkega
HURWLPQHJD SUL]JRUD RGNULMH NDN&HQ XAaLWHN ODKNR
SUHSRYHGL LQ RGORpPL VH UD]JLVNDWL &aHQVNR VHNVXD
SROGRNXPHQWDUQL ILOP R QHSULpDNRYDQLK SRVOHGLFDK
SRSRWRYDWL SR LQWHQ]JLYQHP WHOHVQHP LVNDQMX XAaLWN
in ena na drugo. Francois skuSa ostati osredotopHQ QD SURMHNW D VH ILO
razpletati sam ...

»Med pripravami na svoja prejsSnja filma sem se zavedel povezave, ki lahko obstaja v

Zenskah in igralkah med prepovedanim in uzitkom. Spolni uzitek ali njegova
RGVRWQRVW MH a8HQVNDP SR el Galjbily HoddzahB z Yiekpkdnin &
neizrazenim tabujem. Tako sem hotel o tem posneti film, hotel sem tvegati. Na
]IDPHWNX QDM EL ELO WR QDSRO GRNXPHQWDUHF LQ QDSR(¢
6pDVRPD MH VFHQDUL M- &tRIBED,. ONRHDNIL VB RPHP QR VWUXNW XU
REpXWNH LQ ]Y-OadélBrioseal) D Q

The director has to answer some of the basic questions in his exploration
of sexuality — and his wings, like Icarus', can then start to melt.

Francois is preparing the filming of a criminal story. During the trial shooting of a
short erotic scene, he discovers the pleasure that a violation of sexual prohibitions
can cause in women and decides to explore women's sexuality. He begins to make a
semi-acted, semi-documentary film about the unexpected consequences of taboos.
When the selected actresses begin to travel through their intense search for pleasure,
they get emotionally attached to the director and to one other. Francois tries to
remain focused on the project, but the film begins to unfold on its own...

»During the preparations for my two previous films, | became aware of the
relationship that can exist in women, in actresses, between the forbidden and
pleasure. Sexual pleasure or its absence presented far more problems for women, and
it was all related to a kind of unexpressed taboo. So | wanted to make a film about it,
to take the risk. At the beginning, it was supposed to be done in the form of a semi-
documentary, semi-fictional film about the subject. But that was difficult to do, so,
with time, it was transformed, little by little, into a more scripted film — with a strong
structure, almost tragic, that mixes emotions and genres.« (Jean-Claude Brisseau)

Mogari no mori
The Mourning Forest
Gozd zalovanja

Japonska-Francija/Japan-France 2007

rezija/directed by

Naomi Kawase
scenarij/screenplay

Naomi Kawase
fotografija/cinematography
Hideyo Nakano
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glasba/music

Masamichi Shigeno

montaza/editing

Yuji Oshige, Tina Baz

igrajo/cast

Shigeki Uda (Sigeki/Shigeki), MachLNR 2QR ODpPLNR ODFKLNR ODNLNR
(Vakako/Wakako), Kanako Masuda, Yohichiro Saito

festivali, nagrade/festivals, awards
Cannes 2007 (velika nagrada zirije/Grand Prix), Toronto 2007, Viennale 2007

IJLULPQR PLVWLPQR SRWRYDQMH Y [P SRarghnetal m)GRYH |
dotakneta dve ranjeni dusi. Velika nagrada zirije v Cannesu.

Sigeki prebiva v manj$em domu za ostarele. V druzbi sostanovalcev in prijaznega

RVHEMD VH GREUR SRpXWL &a4H SRVHEQR SD VH VSRSULM
nedavno izguELOD RWURND 2E SUDJQRYDQMX &@KLJHNLMHYHJID
SRYDEL QD L]JOHW Y JRUH OHGWHP NR QMXQ DYWR REWLDpI
SRPRp a4LJHNL RGWDYD Y JR]G SRLVNDW JURE VYRMH aHQH

»0LVOLP GD 4LJHNL LQ ODpLNR SRYH]XMH VRpXWMH 'HOL
QDG]JRURYDWL pDV NL JD SUHALYLWD V WLVWLPL NL VR R
za to, da si delita Zalost ... ko stopita v gozd, ta postane sila, ki ju podpira. Pazi nanju,
YpDVLK QHAQR YpDVLK P DnORpaskettr filivi, Hkajtiarkbia Habiba é H

postajala rahlo senilna in v danasnjem svetu na take ljudi gledamo zvisSka ter jih
SRPLOXMHPR Y UHVQLFL SD MH QMLKRYD GXab RVWDOD Qt
moramo upoStevati. DuSa se mora vrniti v srediSpH pPORYHANLK (MG®@RVRY
Kawase)

A lyrical, mystical journey into the Japanese woods, where two wounded
souls meet and reveal their secrets.

Shigeki lives in a small home for elderly citizens. He feels content in the company of
his house mates and kind staff, and is particularly friendly with nurse Machiko, who
has recently lost a child. To celebrate his birthday, Machiko invites Shigeki on a trip;
they set off to the mountains. While their car is stuck in the ditch and Machiko goes
to find help, Shigeki wanders into the woods to find his wife's grave ...

"l think the bond between Shigeki and Machiko is empathy. They share something
one cannot control: the time they spent with the departed. But it's certainly not just a
sharing of sadness. ... After the two enter the forest, the forest becomes the force that
supports them. It watches over the two of them, sometimes gently, sometimes more
strictly. | wanted to make this film because my grandmother was becoming slightly
senile, and in today's world, these people are looked down on and pitied, whereas in
fact, their soul has remained intact. We forget that feelings are something to be
reckoned with. The soul should be returned to the centre of human relationships."
(Naomi Kawase)
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Actrices
Actresses
Igralke

Francija/France 2007

rezija/directed by

Valeria Bruni Tedeschi

scenarij/screenplay

Valeria Bruni Tedeschi, Noémie Lvovsky, Agnes de Sacy
fotografija/cinematography

Jeanne Lapoirie

montaza/editing

Anne Weil

igrajo/cast

Valeria Bruni Tedeschi (Marcelline), Noémie Lvovsky (Nathalie), Louis Garrel (Eric),
Mathieu Amalric (Denis), Marisa Borini (mati/mother), Valeria Golino (Natalia
SHWURYQD ODXULFH *DUUHO RpH IDWKHU

festivali, nagrade/festivals, awards
Cannes 2007 (posebna nagrada zirije/Special Jury Prize - Un Certain Regard)

§DQMH SUHMaQMH QRpPpL VR NR MH ALYOMHQMH ViPR YL
Stiridesetletno samsko igralko brez otrok preganjajo njene zZelje,
odrekanje in spomini.

ODUFHOOLQH ]DpQH YDGLWL Y GUDPL 7XUJHQMHYD UHALV]
QDVWRS $ QH JUH YVH SR SULpPDNRYDQMLK .R VUHpPD DVLV
bili pred dvajsetimi leti skupaj v igralski Soli, ji ta pove, da se je morala zaradi druzine
RGSRYHGDWL LJUL &4HQVNL HQD Y GUXJL YLGLWD WLVWR
ODUFHOOLQH VH 4aLYOMHQMH ]DpQH REUDPDWL QD JODYR
trenutek za zanositev; lik Natalije Petrovne se naseljuje v njeni glavi, razmerje z

Denisom je vse bolj napeto ...

»Noémie Lvovsky sem pripovedovala o pomembnem dogodku v svojem Zivljenju: o

trenutku, ko je vlogo Natalije Petrovne v Mesecu dni na kmetih Turgenjeva namesto

mene prevzela reZiserjeva asistentka. Tako Noémie kot meni je bilo jasno, da bi bila

to lahko zanimiva dramska osnova za scenarij: oseba prevzame polozaj druge. (...)

Odpustili so me, vendar se mi zdi, da sem si globoko v sebi Zelela oditi. Nisem hotela
nadaljevati, prav tako kakor Marcelline. Del nje Zeli Se naprej delati, kar je vedno
SRpHOD KNUDWL SD GUXJD SRORYLFD ]DYUQH WD Y]JJLE *
kar je Marcellinina zgodba.« (Valeria Bruni Tedeschi)

The dreams of last night exist, when life itself seems like a nightmare. A forty-year-
old single actress without children is haunted by her desires, things she had
relinquished, and her memories.

Marcelline starts rehearsals for Turgenev's play.The director is enthusiastic and
promises her overwhelming success. But not everything turns out as expected. When
she meets assistant director Nathalie, a fellow student from acting school twenty
years ago, Nathalie tells her that she had to give up acting to have a family. The
women see in each other what they had been forced to give up, and Marcelline's life
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begins to turn upside down: her gynaecologist tells her that now is her last chance to
get pregnant, Natalia Petrovna's character enslaves her thoughts, her relationship
with Denis is getting more and more tense ...

"l told Noémie Lvovsky about a very important episode in my professional life: the
moment when, playing the role of Nathalia Petrovna in Turgenev’s "A Month In the
Country", | was replaced by the director’s assistant. For Noémie, as for me, it seemed
obvious that this could be an interesting dramatic basis for a script: someone taking
the place of another person. (...) | was fired, but | think deep down | wanted to leave.
| didn't want to continue with it, exactly like Marcelline. One part of her wants to
carry on with her work, doing what she’s always done, while at the same time another
part of her puts the brakes on this momentum. It's a true interior split, and this split

is Marcelline’s story." (Valeria Bruni Tedeschi)

Izgnanie

The Banishment
Izgon

Rusija/Russia 2007

rezija/directed by

Andrej Zvjagincev

scenarij/screenplay

Oleg Negin, Artem Melkumjan, Andrej Zvjagincev
fotografija/cinematography

Mihail KriSman

glasba/music

$QGUHM "HUJDpPpHY $UYR 3l1UW
montaza/editing

Anna Mass

igrajo/cast

Konstantin Lavronenko (Aleks), Maria Bonnevie (Vera), Aleksander Balujev (Mark),
Maksim Sibaev (Kir), Katja Kulkina (Eva)

festivali, nagrade/festivals, awards
Cannes 2007 (nagrada za glavno mosko vlogo/best actor), Karlovi Vari/Karlovy Vary
2007

Po uspehu prvenca Vrnitev , za katerega je v Benetkah prejel zlatega leva,
se Andrej Zvjagincev predstavlja s canskim nagrajencem Izgon , zgodbo o
SUHLINXEQML UHVQLpPQH OMXEH]QL

Film, ki temelji na zgodbi The Laughing Matter armensko-ameriSkega pisatelja

Williama Saroyana, je pripoved o zakoncih z dvema otrokoma, ki iz industrijskega

PHVWD RGSRWXMHMR QD SRGHaHO M HaspYotjiK k RSP HIRY HJID
PHVWQLP RNROMHP NL MH GR QHNH PHUH XVWYDUMDOR
obkroza narava in na dan privrejo vse razlike, stare skrivnosti, medosebne teZzave in
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odtujenost, ki je bila v mestu skrita ... Stvari se Se dodatno zapletejo, ko Vera pove
VYRMHPX PRaX GD MH QRVHpPD LQ GD RQ QL RWURNRY RpH

»Pravzaprav gre za film o iluzijah ljubezni in razmerja, potem ko je razmerje ze
izgubilo svojo polnost in je ljubezen dejansko izginila — ter o samoti, ki takrat nastane
inZenej)XQDNH Y VNUDM QAndR@@agipdeVy Y H ©

Following the success of his debut film, The Return, for which he won the
Golden Lion in Venice, Andrej Zvjagincev presents Banishment, a
laureate from Cannes.

The film, based on The Laughing Matter , a story by Armenian-American author
William Saroyan, tells the story of a husband, a wife and their two children, who leave
an industrial city and travel to the country, to his father's house. In contrast with the

former urban environment, which to a certain extent managed to create the illusion
of happiness and love, the nature that surrounds them brings out all the differences,
interpersonal problems and alienation that had remained hidden in the city ... the
matter is further complicated when Vera tells her husband that she is pregnant, but
that he is not the child's father.

“The film is fundamentally about the illusions of love and a relationship after that
relationship has lost its fullness and after the love has effectively departed - and about
the loneliness that results, driving its characters to extreme decisions.” (Andrej
Zvjagincev)

Andrej Zvjagincev

Rojen leta 1964 v ruskem Novosibirsku, kjer je Studiral gledaliSko igro. Leta 1986 se

je preselil v Moskvo in na tamkajSnjiig UDOVNL aROL *,7,6 NRQpDO awXxGLN
GHYHWGHVHWLK MH ]DpHO GHODWY, kigDje \8pd2Ddt Dmijijad VNL SR
/IHVQHYVNHJD WD MH SUHY]J]HO SURGXFHQWVNR YORJR S|
filmih, ki sta tako nastala neodvisno od drzavne podpore.

Belle de Jour
Lepotica dneva

Francija-Italija/France-Italy 1967

rezija/directed by

Luis Buiiuel
scenarij/screenplay

Luis Bufiuel, Jean-Claude Carriére (po romanu Josepha Kessla/based on the novel by
Joseph Kessl)
fotografija/cinematography
Sacha Vierny

zvok/sound

Pierre Davoust, René Longuet
montaza/editing

Louisette Hautecoeur
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igrajo/cast

Catherine Deneuve (Séverine Sérizy), Jean Sorel (Pierre Serizy), Michel Piccoli (Henri
Husson), Genevieve Page (Madame Anais), Pierre Clémenti (Marcel), Francisco
Rabal (Hippolyte), Francoise Fabian (Charlotte), Macha Méril (Renée Fevret)
festivali, nagrade/festivals, awards

Benetke/Venice 1967 (zlati lev/Golden Lion)

Filmska klasika, ki postavlja zrcalo navidezni popolnosti burzoazije.
Mlada &DWKHULQH 'HQHXYH Y YORJL ]J]GROJRpDVHQH PODG
HURWLpPQR GRPLAOMLMR

OODGD LQ OHSD 6pYHULQH MH ELOD Y PODGRVWL GHOHAaQ
vzgoje. Zakon s pariskim zdravnikom Pierrom v njeno Zivljenje ni vnesel sprememb,

pPHSUDY MH XSDOD GUXJDpH PRAHYD SRJRVWD RGVRWQF
zasebnost njeno zadrzanost le Se stopnjujeta. Osvoboditi se poskuSa z begom v svet
ALYDKQLK HURWLPQLK IDQWD]J]LM D WH MR ]JDGRYROMLMR C
YVDNUEGQLK VSRQ VH RGORpL NRUHQLWR SRVHpPL Y VYRMH 3
vsak dan prelevila v »lepotico dnevak, prostitutko, ki svojim strankam izpolni tudi

najbolj nenavadne Zelje ...

a3UL WHP ILOPX PL MH 4aDO ]D QHNDWHUH UH]H moL RPLWC
prizor med Georgesom Marchalom in Catherine Deneuve, v katerem ona lezi v krsti,

RQ SD NOLpH VYRMR KpHU WD SUL]J]RU MH L]YLUQR SRWHN
SRG VLMDMQR NRSLMR *U*QHZDOGRYHJD .ULVWXVD NDWH!
presunLOR ,JUH] WH PD&H REpPpXWQR VSUHPHQL RJUDpMH SUF
SUHFHM PHORGUDPDWLpPpHQ WRGD LPHO MH GREUR ]JRGE
SUHQHVWL Y SRGREH QHNDM VDQMDUMHQMH 6pYHULQH
PDJRKLVWLpPpQH EXUARUS]KuiLeAHQV NH

A film classic holding a mirror to the seeming perfection of the
bourgeoisie. Young Catherine Denevue plays a bored young wife with a
rich, erotic imagination.

As a child, young and beautiful Séverine was subjected to a repressive, petit-
bourgeois — Catholic upbringing. Although she had hoped differently, her marriage to
a Parisian doctor, Pierre, did not bring any changes to her life: her husband's
frequent absences and the resulting withdrawal into privacy have only added to her
reserve. She tries to liberate herself by escaping into a world of vivid, erotic fantasies,
but they only satisfy her briefly. Completely fed up with mundane fetters, she takes a
radical step: every afternoon, she will be transformed into a »belle de jour«, a
prostitute who complies with even the most unusual desires of her clients ...

“What | regret about this film are certain cuts, which obviously have to do with
censorship; in particular the scene with Georges Marchal and Catherine Deneuve, in
which she is lying in a coffin and he is calling for his daughter. This scene originally
happened in a private chapel after the service, under the magnificent copy of
Griunewald's Christ, whose martyred body has always shaken me to the core. Cutting
out the service palpably changes the atmosphere in the room. | found the novel rather
melodramatic, but it had a good story. Besides, it enabled me to transform some of
Séverine's daydreams into images and convey a thorough portrait of a young
masochistic, bourgeois woman.” (Luis Bufiuel)
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Belle Toujours
Se vedno lepotica

Portugalska-Francija/Portugal-France 2006

rezija/directed by

Manoel de Oliveira

scenarij/screenplay

Manoel de Oliveira

fotografija/cinematography

Sabine Lancelin

zvok/sound

Henri Maikoff

montaza/editing

Valérie Loiseleux

igrajo/cast

Michel Piccoli (Henri Husson), Bulle Ogier (Séverine Serizy), Ricardo Trépa
(natakar/barman), Leonor Baldaque (mlada prostitutka/young prostitute), Jualia
Buisel (stara prostitutka/old prostitute)

festivali, nagrade (izbor)/festivals, awards (selection)
Benetke/Venice 2006, Toronto 2006, Rotterdam 2007, Hongkong/Hong Kong 2007,
New York 2007

6UHPpDQMH GYHK ILOPVNLK YHOLNDQRY faldloRtlkepotitLURY SRN
dneva 6 pUQLP KXPRUMHP ]DpLQMHQD SRXVWYDULWHY LQ QTC

Sodobni Pariz. Henri, najboljSi prijatel] moza »lepotice dneva«, ki v Bufiuelovem
filmu poskrbi za eno Stevilnih dvoumnosti (ali je mozu izdal Séverinino skrivnost ali
QH" QD XOLFL VUHpPD 6pYHULQH 6HUL]\ LQ ML ]DpQH VOHC
PX OHSRWLFD L]JRJLED LQ EROM NR VH PX L]JRJLED SRJR\
luksuznega hotela, kier mX GUX4ER GHODMR SULMDWHOMLFH QRpL 1
OH GRELWD QD YHpHUML LQ SRIJRYRULWD R VWDULK pDVLK

»Zamisel za Belle Toujours MH QDVWDOD QHSULpPpDNRYDQR LQ NHU V
Luisu Bufiuelu in Jean-Claudu Carriéru, sem bil zelozaGRYROMHQ NR VHP QDaH
NDNR ODKNR WR VWRULP PRUGD FHOR QDMEROMA&L QDpLQ
gre? Vzame dva nenavadna junaka iz filmaLepotica dneva in ju osemintrideset let
SR]QHMH RALYL Y pXGQLK RNROLamh &kiMiosty zemeka\p 6l ok OH PR
QD YVDN QDpPpLQ SUL]DGHYD RGNULWL .RQpPQR VH VUHpPpDWD
vse razkrilo: kaj je o njej povedal njenemu moZu, ko je bil ta nem in hrom, ker ga je

bil ustrelil eden od njenih ljubimcev.« (Manoel de Oliveira)

An encounter of two giants of cinema: de Oliveira's tribute to Buiiuel's
Belle de jour . A reinterpretation and continuation of the classic,
peppered with black humour.

Contemporary Paris. Henri, the best friend of "Belle de jour's" husband, who brings
one of the numerous ambiguities into the film (did he, or did he not, disclose
Séverine's secret to her husband?), meets Séverine Serizy in the street and starts
following her. The more he pines for a rendez-vous, the more the belle avoids him,
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and the more she avoids him, the more often Henri hangs out in the bar of a luxury
hotel, where ladies of the night keep him company. Finally, he and Séverine meet for
dinner and discuss the old times ...

"The idea for Belle Toujours occured to me unexpectedly and, as | had a wish to pay
tribute to Luis Bufiuel and Jean-Claude Carriére, | was pleased to have found a way
to do so, perhaps the best way, and | set to work. What is it about? It takes two of the
strange characters from the film Belle de Jour and brings them back to life thirty-
eight years later in an odd situation where a secret is known only to the male
character and the female character is anxious to uncover it. They finally arrange to
meet for dinner, where she hopes everything will be revealed: what he had said about
her to her husband, when her husband was mute and paralysed as a result of being
shot by one of her lovers.” (Manoel de Oliveira)

Sanxia haoren
Still Life
Mirno zZivljenje

Kitajska-Hongkong/China-Hong Kong 2006

rezija/directed by

Jia Zhang-ke
scenarij/screenplay

Jia Zhang-ke, Guan Na
fotografija/cinematography
Lik Wai Yu

glasba/music

Lim Giong

montaza/editing

Kong Jing Lei

igrajo/cast

Zhao Tao (Hong Sen/Shen), Han Sanming (Han Sanming), Li Zhubin, Wang Hong
Wei, Xiang Haiyu, Zhou Lin

festivali, nagrade/festivals, awards
Benetke/Venice 2006 (zlati lev/Golden Lion), Rotterdam 2007

Dobitnik beneskega zlatega leva je zgodba o zivljenju in njegovih
neprHGYLGOMLYLK SRWHK Y YUWLQFX NDRWLpPpQLK GUXAEHQ
Kitajske.

J)LOP MH ELO SRVQHW Y VWDUHP PHVWX JHQJMLH NL MH EL
jezu na svetu — -H]X WUHK VRWHVN YHOLNR REPRpMH MH SRSO|
ruSsena. QRYD QDVHOMD SD @d8H QLVR NRQpDQD 3RWHND PQRaAl
prispe Han Sanming, rudar srednjih let, da bi po Sestnajstih letih poiskal svojo

QHNGDQMR a8HQR OLVV\ =DSRVOL VH Y SRGMHWMX ]D UX&aHC
se to res zgRGL VH QHNGDQMD ]DNRQFD RGORpPLWD ]JQRYD ]D
SULSRWXMH WXGL PHGLFLQVND VHVWUD &4HQ +RQJ NL LA
JUDGEL&pX MH]D VH SR GYHK OHWLK REMDPHW.D LQ |DSOHA&tL
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»Mirno Zivljenje ponujate PDpHQLQ NODVLPpQR KXgoiir€ hnownritH Q
izkoreninjenih Zivljenj, ki so v (ne)gotovosti, ker drzava na obrobjih (in v drobovju)
.LWDMVNH SRGSLUD SRVWRSQR XQLpHYDQMH WHPHOMLWR
ILILPQH SRNUDMLQH dyd\@aporadi Yogaobi i@ ahEke/ddsotnosti. Gre za
MDVQR HOHIJDQWQR SRVQHWR SDQRUDPVNR J]JIJRGER R
PDUJLQDOL]DFLML NL MHPOMH GLK pHSUDY VH ]GL GD MH

Winner of the Golden Lion in Venice, a story about life and its
unpredictable ways in a whirl of chaotic social changes in modern China.

The film was shot in an old town, Fengjie, which was destroyed in order to construct
the world's biggest dam — the Three Gorges Dam. A big area has been flooded, there
are demolitions going on, and new settlements have not been built yet. Mass
migration is taking place. A middle-aged coal miner, Han Sanming, comes from
Shanxi to look for his ex-wife Missy, whom he has not seen for 16 years. He gets a job
in a demolition company and hopes to meet her again. When this actually happens,
the ex-spouses decide to remarry. Nurse Shen Hong also comes from Shanxi to look
for her husband, Guo Bin. The couple embrace each other and waltz under the
imposing Three Gorges Dam after two years, but nevertheless decide to divorce.

“Still Life offers a somber - and classically humanist - portrait of anonymous,
uprooted lives lived in the (un)certainty of state-sponsored, phased extinction along
the margins (and bowels) of China's profoundly transforming economic and physical
landscape. Composed of two parallel stories of familial absence, the film is a serene,
breathtaking, and elegantly realized, if seemingly aesthetically depersonalized,
panoramic tale of displacement, exclusion, and marginalization.” (Acquarello, Strictly
Film School)

Paranoid Park
Francija-ZDA / France-USA 2007

rezija/directed by

Gus Van Sant

scenarij/screenplay

Gus Van Sant

fotografija/cinematography

Christopher Doyle

zvok/sound

Leslie Shatz

montaza/editing

Gus Van Sant

igrajo/cast

Gabe Nevins (Alex), Taylor Momsen (Jennifer), Jake Miller (Jared), Dan Liu
(detektiv Richard Lu/Detective Richard Lu), Lauren Mckinney (Macy), Scott Green
(Scratch)
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festivali, nagrade/festivals, awards

Cannes 2007 (nagrada ob 60-letnici festivala/60th Anniversary Prize),
Edinburg/Edinburgh 2007

Gus van Sant in Christopher Doyle naslikata portret odtujene, sebi
SUHSXdpHQH DPHULANH PODGHaAL

SRUWODQGVNL VNHMWHUML ]JDQMDMR VYRMH YUDJROLM]
Paranoid Park, kjer se nekega dne zgodi umor. Kriminalisti preiskujejo skrivnostno

smrt paznika parka med mularijo v okoliSu in Soli. Spremljamo Sestnajstletnega Alexa

in njegove prijatelje.

a R VHP SUL GYDQDMVWLK OHWLK KRGLO Y VUHGQMR a@aROR
ampak me je bilo strah, ker sem mislil, da je pred menoj nekakSna 'dZungla iz tabel
ali nekaj podobnega. Mislil sem, da se moras kot najstnik boriti za Zivljenje ... Danes
EL VL pORYHN PRUGD PLVOLO GD RGUDapbDWL SRPHQL E
YSUDAaDQMD NRW GHQLPR .MH ERP pH] DOL OHW"© *XV 9

Gus van Sant and Christopher Doyle portray the alienated, left-on-their-
own American youth.

Portland's skateboarders hang out in the cult and infamous Paranoid Park, where a
murder is committed one day. The kids in the neighbourhood and at school find
themselves amidst a criminal investigation of the mysterious death of a security
guard. The film follows sixteen-year-old Alex and his friends.

“When | was 12, going into high school, | don’t think | was pessimistic, but | was
afraid because | thought that what lay ahead was blackboard jungle or something like
that. | thought that as a teenager, you have to fight for your life ... Maybe today you
could think that growing older means fighting in Irag. There are these things like
where will | be in 6 or 7 years...” (Gus Van Sant)

Vratné lahve
Empties
Povratne steklenice

y H aN'BDanska/Czech Republic-UK-Denmark 2007

rezija/directed by
-DQ 6Y UiN
scenarij/screenplay
=GHQ N 6Y UiN
fotografija/cinematography
Vladimir Smutny
glasba/music

2QG HM 6RXNXS
montaza/editing

Alois FiSarek
igrajo/cast
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=GHQ N 6Y UiIiN 7NDORXQ 'DQLHOD .ROi RYi (OLAND 7DW
Lt ODFKipHN /DQGD 3DYHO /DQGRYVNEé& H]ip -DQ %XGD
3WipNRYi OLURVODY 7iERUVNé AXEUW 9 UD 7LFKiQNRYi
ViUNRYDOQi

festivali, nagrade/festivals, awards
.DUORYL 9DUL .DUORY\ 9DU\ QDJUDGD REpPLQVWYD $XGL

.RPLpQD OMXEH]HQVND ]JRG E Kolj¢V $VspPejekhBriiF starosti.
,JEUDQHF REPLQVWYD Y .DUORYLK 9DULK LQ YHOLND NLQHF
QD yHaANHP

8pLWHOM NQMLAHYQRVWL NL EL aH PRUDO Y SRNRM QHN
VYRMLK XpHQFHY LQ VH GUDPDWLpPQR XPDNQH =QDMGH V
njegova edina druzba je Zena EliSka. Prepoln energije za spokojno druzinsko Zivljenje

skuSa poiskati izhod in po nekaj neuspelih poskusih, da bi si naSel zaposlitev, v
supermarketu sprejme sluzbo na oddelku za povratne steklenice. Medtem ko vsem

RNROL VHEH SRPDJD LVNDWL SDUWQHUVNR VUHPR SD QM
globljo krizo. Bliza se Stirideseta obletnica poroke — priloZnost, da se stvari popravijo

DOL GUDPDWLpPQR VSUHPHQLMR

»Povratne steklenice MH ILOP R VWDURVWL |]DWR VH QDP MH ]JGHO
dosegli blagajniSke Stevilke okrog pol milijona. Zdaj pa smo presegli milijon!
Skrivnostno VW REpPLQVWYD WR GD VH QDQM QH PRUH& J]DQHVYV
SRVHO OHS ORJRpH ]DUDGL WHJD NHU 2pH QHNDM pDVD
Morda so bili gledalci le radovedni. Ali pa smo morda zapolnili trznoniSo— RpPLWQR MH
postalo, da bi mnogi ljudje radi Sli v kino, pa ni nobenih filmov, ki bi jih Sli gledat. Gre

za skupino ljudi, ki se zdijo nevidni, saj gredo v nasprotju z mladimi, ki hodijo v kino

dvakrat na mesec, tja le enkrat letno.« -DQ 6Y UiN

A comical love story about the acceptance of old age, made by the
creators of Kolya . The chosen film of the audience in Karlovy Vary and a
huge cinematographic success in the Czech Republic.

A literature teacher already due to retire discovers one day that he doesn’t
understand his pupils any more and retires. All of a sudden, he finds himself lonely in
his apartment, his only company being his wife EliSka. Full of energy, he is not
content with an uneventful family life. So he finds a part-time job in a supermarket at
the counter for returnable bottles. While helping others to find their perfect partner,
his own marriage of many years begins to fall apart before his very eyes. His
upcoming 40th wedding anniversary offers an opportunity either for things to
improve or to change drastically...

“Empties is a movie about old age, so we thought it would be a great success if the box

office figures reached around half a million. And now we have over a million! The

inscrutability of the audience and the impossibility of counting on it is what makes

the movie business beautiful. Maybe it is because Dad had not written any film scripts

for a while. Maybe the spectators were just curious. Or perhaps we managed to fill a

niche in the market — it became apparent that there are many people who would like

to go to the cinema but there are no films they want to see. This is a group of viewers

who are seemingly invisible because, unlike young people, who go to the movies twice

D PRQWK WKHVH JR WR VHH D ILOP RQFH D \HDU =~ -DQ 6Y L
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Kagadanan sa Banwaan ning mga Engkanto
Death in the Land of Encantos
Smrt v provinci Engkanto

Filipini/Philippines 2007

rezija/directed by

Lav Diaz
scenarij/screenplay

Lav Diaz
fotografija/cinematography
Lav Diaz

glasba/music

Lav Diaz

montaza/editing

Lav Diaz

igrajo/cast

Roeder Camanag, Perry Dizon, Angeli Bayani, Dante Perez

festivali, nagrade/festivals, awards
Benetke/Venice 2007 (zlati lev — posebna omemba/Golden Lion - Special Mention),
Toronto 2007

9HOLpDVWQL GHYHWXUQL SRHWLPpQL HS R SRVOHGLFDK
Filipinih leta 2006.

30. novembra leta 2006 je Filipine opustosSil siloviti tajfun Reming. Zahteval je na

stotine zrtev in pod seboj pokopal cele vasi pod vulkanom Mayon v filipinski regiji

%LFRO 'HYHW XU QHL]SURVQHJD GHAMD LQ YHWUD MH SRY
na posledice tajfuna je bil apokaliptLpHQ *UH ]D QDMPRpQHMA&AL WDMI
zgodovini Filipinov. Veliki filipinski poet Benjamin Agusan se vrne v svoj rodni kraj

3DGDQEJ NL MH ]GDM J]DVXW =DGQMLK VHGHP OHW MH SU
AWLSHQGLMH XpLO LQ Q DniceQBeYWetlbg pise p¥eijd; D desGa-objaviy

dve knjigi o zalosti in hrepenenju. Snemal je videokolaze, se zaljubil v slovansko

lepotico, pokopal sina in skoraj izgubil pamet. Vrnil se je pokopat svoje mrtve — RpHW D

mater, sestro in ljubimko. Vrnil se je, da se spopade z nekaterimi zadevami, spozna

skrivnosti, zaceli rane, morda tudi odpre nove rane. Vrnil se je, da se spoprime z

vulkanom, podivjano lepotico in muzo njegove mladosti. Vrnil se je v dezelo, ki jo

tako ljubi in sovrazi.

»Film se ukvarja s smrtjo lepote, estetike, s tem, kako lahko stvari postanejo grde. Naj
si pomagam z verzom Rainerja Marie Rilkeja iz njegove prve Devinske elegije:

/IHSRWD MH OH VWUDKRWQHJD NRPDM &H J]QRVQL |DpHWHN
Diaz)

A monumental, nine-hour poetic epic about the consequences of a
typhoon that struck the Philippines in 2006.

On November 30, 2006, the super typhoon Reming struck the Philippines, killing

hundreds of people and burying villages around the Mayon volcano area in the Bicol
region of the Philippines. Nine hours of relentless heavy rains and wind caused
harrowing deaths and destruction. The sight of the aftermath was apocalyptic. The
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typhoon was the strongest to hit the Philippines in living memory. The great Filipino
poet, Benjamin Agusan, returns to his birthplace, Padang, now buried. During the
past seven years he was in Russia, living on a grant and a residency, teaching and
conducting workshops at a university. He kept writing poetry, publishing two books

of sadness and longing in the process. He shot video collages, fell in love with a Slavic
beauty, buried a son, and almost went mad. He came back to bury his dead — father,
mother, sister and a lover. He came back to confront some issues, to face secrets, to
heal wounds, or to create more wounds. He came back to face Mayon, the raging
beauty and muse of his youth. He came home to confront the country that he so loved
and hated.

"The film's discourse is on the death of beauty, the death of aesthetics, and how
things can turn ugly. | have borrowed Rainer Maria Rilke’s line from his Duino Elegy
I: “Beauty is the beginning of terror.” How true and honest.” (Lav Diaz)

Obsluhoval jsem anglického krale
I Served the King of England
Stregel sem angleskemu kralju

yHaND U H-SSloEadkalTiech Republic—Slovakia 2007

rezija/directed by

Lt OHQ]HO

scenarij/screenplay

-Lt OHQJHO SR URPDQX %RKXPLOD +UDEDOD EDVHG RQ WK
fotografija/cinematography

Jaromir Sofr

glasba/music

$OHE % H]LQD

montaza/editing

-Lt %URAHN

igrajo/cast

lvan Barney (mladi/young Jan Dit M 20G LFK .DLVHU RGUDVOL DGXOV
-HQWVFK /t]D ODUWLQ +XED 6N LYIQHN ODULIQ /DEXGD
SURIHVRU SURIHVVRU -RVHI $EUNIa&a -L t /IEXV -DURPt

festivali, nagrade/festivals, awards

%HUOLQ QDbJUDGD ),35(6&, ),35(6&, 3UL]H yHaAaNL OH
(najboljSa fotografija, najboljSi reziser, najboljSi film, najboljSa stranska vioga/Best
Cinematography, Best Director, Best Film, Best Supporting Actor)

7TUDJLNRPLPQD SUYRRVHEQD SULSRYHG NL Y VHULML XW
SULNDAH LURQLpPQR XVRGR DPELFLR]J]QHJD SUDANHJID QDWI
prvi polovici prejSnjega stoletja.

Jan DitM MH PODG DPELFLR]JHQ KRWHOVNL SRVWUHapHN L] P
svojem delu spozna vse sladkosti zivljenja na veliki nogi. To Se podzge njegove

ambicije in Jan svojo profesionalno pot uspesSno nadaljuje v luksuznem hotelu v
EOLALQL 3UDJH NMHU VH VH]QDQL V pHAaNRstofetjy/ RAtoR GU XA E
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SD aH Y HOHJDQWQHP QRYHP KRWHOX Y VUHGLapX PHVWD
/t]R LQ VH QHQDGRPD |]QDMGH QD VWUDQL VRYUDAQLND 3R
GRNDaH VYRMH DULMVNR SRUHNOR LQ VH ] /t]RsS6bURpPL aH
krila in kmalu pristane v enem od domov organizacije Lebensborn, kjer si Himmler

SULIDGHYD XVWYDULWL pLVWR DULMVNR UDVR 'R XUHVQLP
MH OH aH NRUDN WRGD pORYHNRYD VUHpPD VH ODKNR NDM |

a'tw QD && \nohlepu, pozelenju in ljubezni, slep je za politiko, ki tudi sledi

podobni motivaciji, ter sprejema tako dobro kot slabo v enakih porcijah. Menzel

predstavi zgodbo brez mnenja o dobrem ali slabem, prav tako brez dovolj velike
PRWLYDFLMH ]D REpPpLQVWYR GD EL VH OBtfaN RreR@O RpLOR F
SUHGVWDYL WDNH NRW VR NRW EL KRWHO UHpL GD MH WI

Tragi-comical first-person narration presenting, through flashbacks, the
ironic destiny of an ambitious Prague apprentice waiter in the first half of
the last century.

JanDitM LV D \RXQJ DPELWLRXV KRWHO SRUWHU LQ D VPDOO
of life's sweetnesses in grand style. This only spurs on his ambitions and he
successfully continues his professional career in a luxury hotel near Prague, where he

makes acquaintance with the Czech high society of the nineteen thirties, and later in

an elegant new hotel in the city centre. Jan fells in love with a German, Liza, and

suddenly finds himself on the side of the enemy. After the German occupation of the

Czech Republic, he proves his Aryan descent and marries Liza. It is only then that his

career gets wings and he soon ends up in one of the Lebensborn organisation houses,

where Himmler endeavours to create a pure Aryan race. Jan is only a step away from

realizing his dream of having his own hotel, but man's luck can easily be turned.

a'tw IROORZV JUHHG DQG OXVW DQG ORYH DORQJ WKH Z
follow similar motivations, taking the good along with the bad in equal doses. Menzel

presents the story without a notion of what is right or wrong, nor enough motivation

for the audience to decide between the two: he simply presents things as they are, as

if to say, “such is life”.« (Jason Pirodsky, Expats)

Import-Export
Uvoz-izvoz

Avstrija/Austria 2006

rezija/directed by

Ulrich Seidl
scenarij/screenplay

Ulrich Seidl, Veronika Franz
fotografija/cinematography
Ed Lachman, Wolfgang Thaler
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montaza/editing

Christof Schertenleib

igrajo/cast

Ekateryna Rak (Olga), Paul Hofmann (Paul), Michael Thomas (Michael), Maria
Hofstatter (Maria), Georg Friedrich (Andi), Natalija Baranova (Christina), Natalia
Epureanu (Nataschka), Erich Finsches (Schlagel)

festivali, nagrade/festivals, awards
Cannes 2007, Karlovi Vari/Karlovy Vary 2007

Film se dogaja med Vzhodom in Zahodom (Ukrajino in Avstrijo) nove

Evrope ter obravnava zZivljenje in umiranje, zmagovalce in porazence,

PRp LQ QHPRp L]PLAOMHQR LQ UHVQLpPQR SD REUDYQL
konstrukt.

Dve zgodbi v mrzli sivi zimi. Prva o ukrajinski medicinski sestri Olgi, ki si od zivljenja

aAaHOL YHp WHU VH RGORpPpL ]DSXVWLWL VYRMR GUXAaLQR LQ
]JDSRVOL NRW pLVWLOND Y EROQLAQLFL ]D VWDURVWQLNH
$YVWULMFD 3DXOD EUH]JSRVHOQHJID LQ ]DGROsdelpHID YDUC
8NUDMLQR QDPH&pDW LJUDOQH DYWRPDWH 20JD LQ 3DXO
spopadata s podobnimi tezavami: prizadevata si verjeti vase in si osmisliti svoje

zivljenje. Narodnostne meje so v filmu zabrisane, pomen imajo predvsem socialne in
eksistencialne.

a+RWHO VHP LJUDONR NL @H QLNROL QL ELOD QD =DKRGX
PHG VQHPDQMHP ILOPD +RWHO VHP GD VR QMHQL REpPXW
Katjo smo nasli v mestu na jugu Ukrajine. Znala pa ni niti beseGLFH QHPApPLQH D
DQJOH&pPLQH 2GSHOMDOL VPR MR Y .LMHY LQ ML QD&OL X
awLuL WHGQH SUHG ]DpHWNRP VQHPDQMD MH SUL&AOD Y
podrobnega scenarija pa ni bilo. To ni bilo zmeraj lahko, saj je bilazeOR VXPQLpDYD 9
medijih je sliSala zgodbe o tem, koliko deklet postane zrtev prostitucije, in je seveda

domnevala, da projekta ne gre jemati resno. Premagati je bilo treba veliko strahu,

]DUDGL pHVDU MH ELOD SURGXNFLMD a8H WHADYQHMA&D © 8C

The story unwinds between the East and West (the Ukraine and Austria)
of the New Europe, and deals with life and death, winners and losers,
power and weakness; the fictitious and the real is considered of man's
making.

Two stories in a cold, grey winter. Olga, a nurse from the Ukraine, abandons her
family and her country to look for a better life in the West, and ends up working as a
cleaning woman in a geriatric ward in Austria. Paul, a young unemployed security
guard, heads East with his stepfather to install playing machines in the Ukraine. Olga
and Paul have different backgrounds, but face similar difficulties: they try hard to
believe in themselves and put some sense into their lives. National boundaries are
blurred in the film; the ones that matter are the social and existential ones.

“I wanted an actress who had never been in the West, who really comes here for the
first time during the production of the film. | wanted her sensations and experiences
to be truly authentic. We found Katja in a town in the southern Ukraine, and she
couldn’'t speak a word of German or English. We took her to Kiev and found a
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German teacher for her. After two months she came to Austria, four weeks before
shooting started. She knew the story’s arc, but there wasn’t a detailed screenplay.
That wasn’t always easy, because she was very suspicious. She had heard stories from
the media about how many girls end up as prostitutes and definitely suspected that
the project shouldn’'t be taken seriously. There was a lot of fear to overcome, which
made production more difficult.” (Ulrich Seidl)

Auf der anderen Seite

The Edge of Heaven
Z druge strani

IHPPpLMPLMD *HUkepIDO?

rezija/directed by

Fatih Akin

scenarij/screenplay

Fatih Akin

fotografija/cinematography

Rainer Klausmann (BVK)
